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FAUST 


Breathe the name of Faust and Devil-smoke may curl from a neighbor’s ear, so 
universal has become the legend of the man who sold his spirit to the powers of evil. 
Yet Faust is a modern addition to the age-old story of black magic, to the tale im- 
memorial of the outcast who has gone at witching hour to a crossroads and there, 
standing within a burning circle traced by his own staff, called Satan to his aid. Across 
the centuries, Mediterranean lands and their races have been less responsive to this 
type of magic than the gloomier tribes to the North. Italy has produced no famous 
wizards; practitioners of magic in Spain were gypsies, rather than natives; and even 
Gothic France felt no vogue for the supernatural. The adepts at black magic flourished 
in Germany, the British Isles, Scandinavia, the Slavic countries, and that seventeenth- 
century haven for witches, Massachusetts. 


Into this caldron of the ages stepped Faust — a man who actually lived in 
Germany between 1480 and 1540. Some confusion exists about his Christian name, 
recorded variously as Georg and Johann,! impelling historians not long ago to the 
belief that two Hell-bent individuals, bearing the identical surname, must have 
flourished at the same time. Modern research has reduced them to one, the name 
varying with the places visited. 


One thing is certain: despite all possible ambiguities, Faust made a definite 
impact on the people of his time. An unscrupulous and thoroughly immoral fortune- 
teller, teacher and wizard, he attended the University of Heidelberg (B.A., 1509) 
and studied divinity at Wittenberg. “But,” as an old English account put it, soon 
after his demise, “Faustus being of a naughty minde and otherwise addicted, applied 
not his studies, but took himself to other exercises”. Charged with gross misconduct 
while teaching in a boys’ school at Kreuznach (a document of the time refers to him 
as “the great necromancer and sodomite”), he beat a retreat in order to escape the 
law, refused a safe conduct to Nuremberg in 1532, and boasted continually of his 
prowess in the magic arts, referring to the Devil as his brother-in-law, and offering 
— for a sum — to reveal the future. At one point, he predicted that a colonial 
expedition bound for Venezuela in 1540 would meet with failure, and he was proved 
to be right. Ultimately, the man is said to have met a frightful death. 


For the most part, Faust was a notorious character whose suspected links to Satan 
overshadowed any real attainments in his lifetime. Stories about his sins proliferated. 
He was alleged, for example, to have raised the ghost of Helen of Troy and cohabited 
with her. This feat, combined with other tales of the supernatural, inflamed the 
German public and gave quick rise to Faust’s universal association with the damned. 
Almost immediately after his death, he became the hero of a literary tract — the 
Faustbuch — by Johann Spies (the book was published at Frankfurt-am-Main in 
1587), describing his pact with the Devil. There followed a second Faustbuch, this 
one by Georg Rudolf Widmann; and confusion was heightened for a time through 
the popular association of Johann Fust, co-inventor of printing, with the infernal 
Johann Faust. 


The Faust cult soon spread to England. Spies’ book was translated almost at 
once by a British scholar with the cryptic pen-name of “P. F., Gent.”; and shortly 


1 Goethe, in the epic play which took this man’s pact with the Devil as its point of departure, 
changed his name to Heinrich. 


lil 


thereafter, inspired by this translation, appeared the celebrated play of Christopher 
Marlowe: The Tragicall History of Dr. Faustus. Back went the expanded subject 
to Germany, transformed — through the genius of Marlowe — into an evolving part 
of the Teutonic Faust tradition. Supposedly, the play was given in Frankfurt during 
the 1590’s. Historic performance dates exist at Graz in 1608 and Dresden, 1626. 


Marlowe, in this magnificent fresco of a play (modern scholars are not agreed as 
to the reconstruction of all its details), incorporated the raising of Helen of Troy — 
“Was this the face that launch’d a thousand ships?” — invested Mephistopheles 
with a certain impish humor (notably in the Roman episode when Faust and the 
Devil, disguised as cardinals, give the Pope a hard time); but most importantly, 
from the standpoint of this tale’s evolution into the great morality play by Goethe, 
Faust is pictured as one who — through virtue and knowledge — at one time 
helped whole cities escape the plague.? Ennui, restlessness of soul have led him into sin. 


Basic, in the development of this tale, is Faust’s preoccupation with a Classical 
past. Strong hints of Grecian learnings (so prominent in the second part of Goethe’s 
play) are already marked in the tragedy by Marlowe. Not only does the magician, 
aided by Mephistopheles, raise the ghost of Helen. He also brings to earth — though 
fleetingly — the spirits of Alexander the Great and the hero’s paramour. 


In the Marlowe play, as in all older versions of the legend, Faust is irrevocably 
damned. Though repentant at the end and praying to the Lord, he is snatched 
away by the Devil. The Satanic high command appears divided: Lucifer appearing 
briefly, is the top-level fiend; Beelzebub, his chief lieutenant; and Mephistopheles, 
a trusted subordinate. By the time this story reached the Romantic era, Mephistopheles 
alone would hold sway. 


The Faust tale, enormously popular in the German theater of the 1600's, fell 
subject to many different treatments, some of them crossed with the comic trad- 
itions of Harlequin. All sorts of variations on the original theme took over. It was 
not, however, until the end of the eighteenth century that the crowning idea of 
Faust’s redemption was advanced. The philosopher-playwright, Gotthold Lessing, 
is credited as having been the first great name associated with the salvation of Faust. 
He left, as part of an uncompleted manuscript, a scheme pointing toward the mag- 
ician’s reconciliation with God — a project developed to the fullest by Johann 
Wolfgang von Goethe (1749-1832). 


Goethe’s Faust is more a weighing of life itself than a theatrical absolute. In 
Part I of the drama — published in 1808 — the German master lay stress on the 
emotional element in his hero’s career, embodied by the maiden Margarethe 
(Gretchen) : sinned against, corrupted, and yet redeemed. Then in Part II, written 
years later and completed shortly before Goethe’s death, he shifted emphasis to 
Faust’s relations with the world, his attempt to fit into the scheme of universal 
being, and his final escape from evil through dedication to the welfare of his fellow 
humans.’ .. . As in the play by Marlowe, Helen of Troy appears. . . but here the 
mating of Faust and Helen takes on the symbolic quality of a union between the 
Europe of a later day and the golden clarity of ancient Greece. Their child Euphorion, 
like Icarus before him, tries to rise above the earth and, flying too high, perishes. 


? In the play by Goethe (Part I), mention is made by grateful townspeople of the part played 
by Faust’s father in a similar emergency. 


3 In the memorable epilogue to Part II, one of the monuments of world drama, Margarethe 
is seen as a Penitent, interceding for Faust at the gates of Heaven. 


It has been said that Goethe, in the character of this youth born through the mating 
of different eras and doomed to an early end, meant to personify the poet Byron. 


Although since the time of Goethe the Faust legend has moved chiefly in the musical 
arena, it has also been continued in literature by Adelbert von Chamisso, Christian 
Grabbe, Nikolaus Lenau (these latter two combining the old story with that of 
another arch-delinquent, Don Juan), Heinrich Heine . . . and, more recently, 
Paul Valéry and Thomas:Mann. A tale of which the essence is Man and the Devil 
should be able to keep indefinitely gathering new shapes, forms and variations in 
every corner of narrative art. 


The first of many operas on the Faust story — by Ludwig Spohr, produced in 1818 
— drew not upon the Goethe play but on sixteenth-century sources. A success in 
its time, the work has long since disappeared, yielding ground to more vital treat- 
ments of the legend. Two other famous operas of the period, though not handling the 
Faust subject, made strong use of an associated theme. Karl Maria von Weber’s 
Der Freischiitz (1820), a fascinating piece of theater magic concerned with forests, 
the hunt, and sorcery, centered its plot about an infernal wraith named Samiel, 
in reality the Archfiend; and Giacomo Meyerbeer’s Robert le Diable (1831) 
forged for the first time the now traditional bond between bassos and diabolical 
réles (the leading tenor in this opera, Robert, ranks only as a half-devil . . . whereas 
his basso father, Bertram, is the genuine article). But the source for modern satanic 
repertoire in general and of the Faust story in particular remains the play by Goethe. 


The master himself loved music; and in tribute to Mozart, whose works he adored, 
he contrived a sequel to The Magic Flute. As for an opera on Faust, Goethe declared 
that only the great Wolfgang Amadeus might have come close to an ideal setting 
of the play. Composers of the nineteenth century did not much interest him — 
strangely, for a man whose most celebrated drama transcended in concept all 
limitations of time and place. ... And yet distinguished musicians of the age were 
linked to the play, even if not by Goethe. Beethoven is said to have been approached 
by the publishers, Breitkopf and Hartel, with a commission for incidental music in the 
manner of his score for Egmont, but nothing came of the project. When it was 
suggested to Meyerbeer that he turn his hand to setting Part I of the drama, the 
noted composer replied: “Faust is the Ark of the Convenant, a sanctuary not to be 
approached with profane music”. Among the more exotic might-have-beens was 
a plan, which came to naught, for an operatic Faust with libretto by Alexandre 
Dumas and music by Rossini. A wilder mating of talents would be hard to imagine. 


As the age of program music developed in the concert hall, so did the idea of 
Faust grow in appeal to symphonically-minded composers. By now Goethe’s Gretchen 
had become an inseparable part of the tale, and she was to prevail in two of the more 
famous orchestral treatments. Thus Richard Wagner, as one of his earliest — and 
finest — works devised A Faust Overture, in essence a symphonic poem, alternating 
and contrasting two principal themes: the turbulent Faust and the idealized Gretchen. 
Franz Liszt was later to build an entire symphony on this subject, with a unique 
three-movement construction: the opening Allegro — tense, somber and troubled 
—evoking a portrait of Faust; the Andante, a lovely, introspective sketch of 
Margarethe; and the finale, a satanic parody by Mephistopheles on both preceding 
movements — since the Devil, “the Spirit who denies”, can have no positive identity 
of his own. At its climax, the symphony passes to a tender reprise of the Gretchen 
motive as solo tenor and male chorus sing the closing words of Faust, Part II: 


“The eternal feminine leads us on”. . . . Two enormous canvases for chorus and 
orchestra, also based on the Goethe play, were provided by Robert Schumann in 
his Scenes from Faust, and Gustav Mahler in the second portion of his Symphony 
No. 8 (“Symphony of a Thousand”). Both Schumann and Mahler have set the 
mystical epilogue to music with strikingly different but innately moving results. 


In the borderland between opera and concert lies the famous cantata by Berlioz, 
The Damnation of Faust. Although following in most respects Part I of Goethe’s 
play, it casts aside one deep-seated concept of the drama: the hero is not saved, but 
damned. Aside from this notable departure (for which Berlioz pleads a reversion 
to Marlowe), The Damnation offers perhaps the most consistent synthesis in music 
of Goethe’s masterpiece. It is definitely not an opera, even though brought on stage 
many years after Berlioz’s death by a well-meaning but misguided adapter (Raoul 
Gunsbourg — Monte Carlo, 1893). The work — a concert piece — remains 
episodic, subjective, “interior” in every respect, with the visual elements best left, 
as the composer intended, to the imagination of the listener. 


Opera itself has brought us (skipping a dozen or more forgotten works on this 
subject) the highly successful Faust (1859) of Gounod; Boito’s Mefistofele (1868, 
revised 1875), including scenes from both parts of the vast drama by Goethe, with 
Gretchen (here named Margherita) and Helen of Troy as the dual heroines; and 
Busoni’s Doktor Faust (posthumous, 1925), a strongly individual approach to the 
legend, which has been gathering fame in the past few years. As a bit of interesting 
by-play, the characters of Faust and Mephistopheles appear in Prokofieff’s opera 
The Flaming Angel (1919), set in Germany at the time of the original legend. 
Although the pair comes into sight only briefly, it is clear — by the end of the 
work — that Mephistopheles has motivated the whole gruesome cycle of events. For 
modern tastes, Boito and Busoni may evoke a more exciting and sulphurous 
quality than the kindly Gounod; but as a favorite with audiences, an indestructible 
commodity, Faust continues to hold the palm. 


It is quite unlikely that among the host of composers, both operatic and sym- 
phonic, drawn to the Faust legend any could have been less inclined by nature 
toward the diabolical than Charles-Francgois Gounod (1818-1893). He was an ami- 
able, placid person, of a family devoted to the arts. Gounod’s father, a painter, had 
placed second in the Grand Prix de Rome during his youth and later in life was 
entrusted with restoring certain of the canvases in the Louvre. The mother was 
musical. In addition to the artistic flair absorbed from both his parents, Gounod also 
carried within him a strong religious bent which, after his student days in Paris 
and a time in Rome as winner of the Grand Prix, led in the direction of church 
music. On returning to France from his Roman studies, he became organist and 
choirmaster at the Missions Etrangéres, also pursuing a course in theology. The span 
of 1845-’50 has been described as his years of silence, so immersed did he become 
in matters of religion. 


It took the great Pauline Viardot-Garcia, one of the leading singers of Europe, 
to bring him out of his shell. This extraordinary artist who had created the part of 
Fidés in Meyerbeer’s Le Prophéte, held the friendship of Berlioz and many other 
eminent composers, was the confidante of top figures in the literary world, and com- 
manded enormous respect at the Paris Opéra, reacted with interest when the young 
Gounod was brought to play his music for her. In 1851 it was she who appeared in 
his first stage work, Sapho, launched in grandeur at the big opera house. From then 


on, Gounod’s career in the theater — though not an overnight success — was assured. 


In the following year this composer, responding to his great love for sacred music, 
became conductor of the Orphéon choral society in Paris, a post which he held for 
eight years. Yet the pursuit of conducting did not stay his hand at composition. In 
1854 he brought off La Nonne Sanglante, an unsuccessful work, at the Paris Opéra. 
Four years later he was engaged by the Théatre-Lyrique -— a forward-looking junior 
opera house — to compose music for Faust, with text by Jules Barbier and Michel 
Carré. 


This was an assignment of which Gounod long had dreamed. His proposed idea 
on the subject had previously been turned down by Alphonse Royer, director of the 
Imperial Academy of Music, because: “Cela manquait de pompe”.* And so he fell 
in eagerly with the venture planned for the Théatre-Lyrique. While Gounod was 
at work on the score of Faust, word came suddenly via the Paris theatrical grapevine 
that a new dramatic version of the tale by a playwright named d’Ennery was to be 
mounted at the Théatre de la Porte Saint Martin. Fearing an unnecessary and 
perhaps ruinous competition, Léon Carvalho, director of the Théatre-Lyrique, 
persuaded Gounod and his collaborators to suspend work on Faust and turn their 
attention, for the moment, to another project. After a week, according to his Memoirs, 
of agitation and soul-searching, the composer agreed and started work on a musical 
adaptation of Moliére’s comedy, Le Médécin Malgré Lui, successfully produced that 
same year. 


The new play by d’Ennery at Porte Saint Martin met with less acclaim than had 
been expected. At last it folded its tents, and the Théatre-Lyrique was ready to 
proceed with Faust. When the score had moved to completion, rehearsals went 
all ways but smoothly. Whole scenes were suppressed, on demand of the management. 
The usually amiable Gounod was up in arms about cuts . . . but they were made. 


A thoroughly distinguished audience was on hand for the opera’s opening night, 
March 19, 1859. Auber, Berlioz, Delacroix, Pasdeloup, Heugel were among the 
many leaders of the arts in attendance. Reaction in general proved good but not 
ecstatic. Berlioz, in his capacity as music critic, wrote in the Journal des Débats of 
“the great and legitimate success obtained by Gounod”. He liked especially the 
simplicity of Marguerite’s entrance in the Kermesse; the lovely line of Faust’s aria, 
“Salut, demeure”; and, above all, the poetic ending of the garden scene, with 
Marguerite’s rapturous “I] m’aime!”” The performance itself varied in quality. Marie 
Miolan-Carvalho, wife of the theater’s director, sang Marguerite and pleased the 
public greatly. Until that evening she had been heard only in comic opera, and 
three years before the premiére of Faust had drawn this unflattering review: “A thin, 
shrill soprano, as slender as her person, cut in two by three or four pasty notes, a 
regular bird-pipe”. Mme. Carvalho evidently made progress, in the face of this notice, 
to the point where she was equipped to fill a demanding réle, for her Marguerite 
was distinctly a success. As for the tenor, Gounod had set his heart on the engagement 
of a personable lyric artist named Guardi, who developed vocal troubles in 
rehearsal, had to withdraw, and left the management looking for another tenor who 
might quickly learn the part. For a time Gounod himself, possessor of a small but 
serviceable voice, considered taking cver the réle; but at last Joseph Barbot, a tenor 
of middle years, teaching at the Conservatoire, stepped in and filled the gap. 


*“That’s not showy enough.” 


vil 


The other principals in this performance were on the adequate rather than 
brilliant side. 


Despite such inequalities of fortune, Faust began to build a public. In its early 
days at the Théatre-Lyrique, pages of spoken dialogue linked the musical numbers; 
but for a production of 1860 in Strasbourg, Gounod turned the work into a formal 
grand opera by replacing all dialogue with sung recitatives. The French musicologist, 
Paul Landormy, speculates that the so-called “new” version of Strasbourg might 
indeed have followed Gounod’s original plan, since long before Carvalho’s invitation 
to the Théatre-Lyrique, the composer had dreamed of placing his score at the Opéra, 
where absence of spoken dialogue was de rigueur. 


A strange history follows. Owing to theatrical intrigues of various sorts, Faust 
was not performed in Paris from 1859 to 1862. The ThéAtre-Lyrique had failed, 
its doors were closed. Both the new score and its well known Marguerite, Mme. 
Carvalho, were barred from the stage of the rival Opéra-Comique. An unexpected 
stroke of good luck, however, retrieved Gounod’s fortunes. During the opera’s first year, 
its authors had gone looking for a publisher. It was not easy to find one until 
Antoine de Choudens, then a beginner in the business, offered his entire capital of 
10,000 francs for the rights. In addition, he arranged for performances of Faust 
throughout Germany, where it had a marked success. Returning to Paris, the work 
proceeded in triumph to a Théatre-Lyrique newly reorganized by Carvalho. Choudens, 
in full justice, was to reap a fortune. 


At last, in 1869, came the call for which Gounod had waited. Foreign acclaim 
had touched his opera not only in Germany, where Munich and Stuttgart received 
it with acclaim, but in Belgium, England,’ Italy and America.* Now a famous 
international property, its presence was requested on the stage of the Paris Opéra. 
Through the previous addition of recitatives for the Strasbourg production of 1860, 
all was formally in order for its presentation in the big house. Only one item was 
lacking: a full-scale ballet, of which Paris Opéra audiences were traditionally fond. 
And so a dance episode was added (Act IV, Scenes 1-3), dipping ambivalently 
into both the Walpurgisnacht of the original play’s Part I, with its witchlike fury, and 
the shining Classical Sabbath of Part II. To offset Faust’s distress at dour medieval 
demons, Mephistopheles causes the famous courtesans of history (including Cleopatra) 
to appear before him; and here, as a prima ballerina, materializes Helen of Troy: 
agile, glittering and silent in her white tutu. 


The remodeled Faust traveled first to the old opera house on Rue Pelletier, 
in use during the Second Empire; and then, with the opening in the early 
1870's of the lavish new theater built by Garnier, it became a fixture of the Parisian 
musical stage, a synonym for all that was melodious and dazzling in lyric drama. 
Full of recognizable tunes from one end to the other, devilish in its plot without 
requiring any sense of audience identification, turned out with a fine sense of vocal 
effectiveness (great singers of the time loved it), and above all never taxing the 
esthetic responses of a public that wanted to be entertained, Faust soon bestrode 
the Western World. It is said that Queen Victoria adored the work, and one can 
understand why. On the opening night of New York’s Metropolitan Opera House 


5 During this opera’s second season in the British capital, Gounod introduced a new aria for 
baritone, “Avant de quitter ces lieux”, in tribute to the singing of Sir Charles Santley, who had 
created the réle of Valentin in London one year previously. 


§ Launched on a multilingual toboggan, Faust had been introduced to New York (November, 
1863) in Italian and, later that same month, to Philadelphia in German. 
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— October 22, 1883 — Faust was chosen as the inaugural score, Christine Nilsson, 
‘who had created Marguerite in the Paris Opéra version, was on hand to bring au- 
‘thenticity (although the work was sung, on this occasion, in Italian). Restored, 
with the passing of years, to its original French, Faust became a vehicle for the 
greatest of Metropolitan singers: Emma Eames, Nellie Melba, Lillian Nordica, 
Geraldine Farrar, Elisabeth Rethberg prominent among the Marguerites; Jean de 
Reszke and Enrico Caruso as historic Fausts; Lawrence Tibbett and John Charles 
Thomas as Valentin; Edouard de Reszke, Pol Plangon, and Feodor Chaliapin as 
notable interpreters of Mephistopheles. Over a span of forty years — dating from 
that gala first night until the decade after World War I — no opera may be said 
to have enjoyed more solid audience popularity. Then the falling away began. The 
melodies so full of charm impressed a younger generation as cloying. Gounod’s 
sense of the dramatic — especially in the diabolical sequences — was found to lack 
bite. Perhaps at the root of it all lay the disappearance of the supple, aristocratic 
vocal style asociated with earlier New York performances. In any event, Faust — 
though still on the list of favorite operas — lost ground in audience affection. 
During the last season in the old house (1965-66), the Metropolitan revived the 
score as a sentimental gesture, with a backward look to the opening night of 1883. 
Public response was loyal but not overwhelming. 


In Germany and Austria, where the work still attracts, it is billed invariably as 
Margarethe, as if to imply that this imported opera must not be confused with a 
national treasure: the Goethe spoken play. For the guardians of the Ark, Gounod’s 
approach is lopsided. In dwelling on romantic aspects, he has stripped the drama 
of its philosophic point. But for judges less harsh, the Gretchen element, set to 
music with so much sensitivity, provides survival power. Long after Mephistopheles 
has strutted his final exit and Faust carolled his attractive tunes, it is the deeply 
felt, movingly sympathetic treatment of the heroine that comes through in a great 
performance. The ending of the garden episode, so justly hailed by Berlioz; the 
Church Scene in which Marguerite, tormented by the Devil, intones a prayer that 
soars above orchestra, chorus and organ; and the girl’s madness that precedes the 
closing trio. . . all these, with the presence of a first-class Marguerite, can evoke for us 
some of the fervor that must have been experienced by audiences of a former day. 


That Gounod was definitely not a single-shot composer is shown by the success, 
following Faust, of his Mireille (created by Marie Miolan-Carvalho at the Théatre 
Lyrique in 1864 and now a staple of the Paris Opéra-Comique) and Roméa, et 
Juliette (1867), currently in the repertoire of many of the world’s leading opera 
houses. 


NOTES ON PERFORMANCE 


There are, considering the length of Faust, remarkably few cuts; and most of 
them — such as the deletion of certain pages for chorus in the Kermesse scene — 
have tended to be restored in modern performance. One passage so seldom heard as 
to have remained practically unknown returned in the Metropolitan Opera revival 
of 1965-’66, when Marguerite’s aria at the spinning wheel — after she has been 
deserted by Faust — aroused a cordial interest. Only the answering cavatina 
sung by Siébel in this same tableau (which precedes the Church Scene) is still omitted. 


As for the ballet, it provides the one note of glitter in an opera known otherwise 
for its scenic sobriety. More often than not, since this chapter has little relation 
dramatically to the rest of the work, it is omitted . . . but Faust loses thereby in visual 


contrast. It has been darkly alleged, wihout any documentation to prove the rumor, 
that not Gounod but Delibes provided the additional ballet music of 1869, Whatever 
the truth — apparently weighted in favor of Gounod — the sequence is academic 
in sound, frankly in the mood of a divertissement. When, as sometimes happens in 
modern production, expressionistic dance is grafted onto this slight and stylized 
musical base, an imbalance can result. Faust may best be served by presenting the 
work for what it is: a winsome period piece, conventional in design, touching in 
sentiment. For the deeper aspects of Goethe’s play, one must turn to other adaptations. 


RoserT LAWRENCE 
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NO 3. Grand Chorus. 


The Fair. (Kermesse.) 
At one of the city gates, at the left an inn with a sign showing the wine god Bacchus. 


N 
= 
ern 
A “eli 
, 
al 
xz 
i ll 
— ; 
2 all 
®o 
= 
ter) 
eal 


Ce” A BD 


a = 
= 


ef Y 


iP 
Gp 
a 


Se Se Wake) ee, 
Se | Abe eee 


Beas La aa So 


B 


| i Ay 


| (AS 


- 


ieee tty 


Pe | ae ee | 


Py 


(Curtain Jotk 


L ST 
A OT el 


- — 


> gg I 


ae 
os 
A 
4 
f=} 
v 
mo] 
s 
& 
Qe 
~ 
— 
DWN 
fe 
ae) 
a4 
Om 
3 
~Sue 


ou 


Vin 


| 
aS 
l 
oO 
~ 
x 
S 
.! 
{3} 
2 
= 
i] il 
lil 
y 
S gill 
oo \scnone Pert 
.! | al 
2 “aa ad 
= | whan} +7] 
ci. 
= TUM sali 
sti 
rh bduw 
ii 
@ A 
wal 
i i 
‘a. 
hy 
2 i lt 
Wy 
PRES GN 


46104 


i Ese 
hao 
Ry 
=) 
‘ iS) 
2 | S = 
ls = 
il SS ao) 
(Ml 62 
i 5) 
I & § 
no 
liar 
Et) 
el a 
on 
nS 
BS 
Dh ae 
ceo 
aA hfe 
EIN mS 
it = = 
iW) = 
| BIE 
o 8 
rw | M O 
XS 
aoe | 
Oo 
Me: 
i 
webs 


i 
Ji 
7 


ih. 
SE 
Sa 


Wagner, 


Du ton - 


dep - te 
jug goesa 


When- the — wine 


Jeune a 


l 
| 


ia) 
eae tS 
Boyes 
= | 
Cr || 
foo. (5 
! 
a 
sq 
of 
' | 
os, 
SS 
Lees 
ach 
ea 
vo 
re 
= 
| | 
=| 6 
me & 
eh 
BS 
oF 
- 
PRS 
fesz MN 
\ a 


stace. 


) 
neau, Nen 
round, We 


BASSES I (Students). 


3 
= & 
— 

i) 
a0} 
= 

2 § 
i=) 
a) 
g 
® 
Ho 
| 
n 
Dye 
a 
aA 
a) 
2 
an 
o 
a .§ 
{ 
_— 
‘Sera 
AS 
Co 
na 
o  a4 
BE 
oS 
iano} 


1__ ES 


te Du _ ton 
jug goes a 


dep - 


Jeune a 


wine - 


When ..the — 


-alll 
1 
| 


46104 


‘gr 
Sp: 0 =) a =a 
Pe =aee —————————— = 
+) : 

neau,Nen ~ ex - |cep-te Que leau! Queyita= ZlOlgeaney lesmeal) 

round, We can— al- ways be— found! On - Wat wa - ter we-_dis - 
Ao ee re Hi eee [ = x Perna cs cs pear 
es. eae SL —— r i ni re 

et oS 


free ere ee ee S$33e 
‘0 = s 


mours, Soient de Tey hOUs =] OUTS seem 
dain, Drink - ing keeps.us—sound and sane!___ 


Vile — hari 


= So Be eee ee 


Fil les ou for- te - res- ses, Cest tout 
Wonks en for - ti- fi- ca-tions, We at- 


PssR ies See 


. . = a 
un, —_mor- bleu! Vieux burgs, jeu - nes mai-tres-ses, Sont pour 
tack them all! Cas -  tles or young— maid-€éns, Both are 


pP | a a 

sd 5 tS 3 

Ro =: —————————— ae 
nous un jeu! Ce = lui qui Saliee es Sivan prendre; Sans trop_ 
bound to fall. And as for _ the fe - male gen - der, They aees 


de_ fa - con, Les! 0/4 blige sa=== ==) wserarenserd he En pa_—yant ran - 
eas - y— prey, We in-duce them to— sur-ren-der For_a-—ran - som 

eee 

(8 ere BY EE 

a a ae YB 

h@ @ eV J 


? 


a aa . z 
eres See eee tee ae 
Saas ae 


En pa-yant ran - gon!___ 
For_a..ran-som pay!——__ 


a 

\ 9 a 

D SEED 0) EA OES FL Fe _ EN = ae) 
EEE” FELTED SEES A LEZ EOEE. bt SED" 1 EE BEG ESI PGES BESTT PE SB 


Aux jours de di- manche et de fé-te, Jaime a ar - ler guerre et combats; 
P 


=r, 
li 
ii 
| 
cA 
| 


Sun-day is my one day of lei-sure, WhenI  en-joy gos - sip of war, 
Vis. k . 
4 7 ¥ eee eee r a : Fi r = é 
= SPS eee ease 
— ——————<__——— 


mass — ae os em: Ses ee aa eS ee te 
4 . 4 4 AI & 4 Sl »/ wf > A 

Sy Po at el ot a ot ree ST er 5 Meal le Sel 4 9 gt of] 
RNC ane, Ed Get Mey Remo ref of a 0 ot oT Oo of -8— fF - 


(=e 
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e- ve 
re) tie 


not be too 


la - bas; Ne soyons pas trop s 
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hur - ry 
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ee 


pas, tar dons 


TENORS II (Young Students). 
: = ==) 


O:- yez CAS Tih o Mee weal = Neve = 2 = 
look-ing so  flir - ta - = a 


= ee “ =e i 


ese es) 
aaa é ; 
2 2 des Kt ces airs vain-queurs: A-mis, so-yons sur nos 
~ = tious, What a sau- cy air! But if they are too au- 
f) ESS2sl Io aeaeeen 
eee gin Sg aa ee 
fe — Pr —— A fg 
7... [| i4*' e 


nons bien nos 
Then—— we ‘must be- 


SSS S2 Sse i= 


pe 


Te - nons bien nos cceurs, Te 
Then__ we must be - ware, Then 
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SOPRANOS II (Matrons). 


ces Don- 


They would like to make us 
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a- pres 


Vo - vez 
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‘tel 


Fr Ss 


GEGEN. ES Bee 


Nous som-mes aus-si bien 


Cou-rir ces mes-sieurs! 


les 


*t e- ven have to 


They don 


~ kind, 
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non beau - coup 


What —_ they have in 


beau-coup mieux, 
have 


non 


What 


in mind, 


they 
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Mais cbst 
Will look 


On you - drait 
These hand- some 


ag Vous vou- lez plai - re, 
Those bra - zen fel - lows 
5 : @ Se 
wi ai 
ri Eset 
Al = lons, 
= TENORS II. And now 
am HAS = ry = i2 
D De cette af -| fai x peutate 2 Oen 
BASSES I. : They seem to | tell lS ae 
ee i ss 
Wirraenygs TMS Vin eee Vi Ve le 


Drink ev - ’ry day! Drink ev -’ry 
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Here’s to the sol - dier! 
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= Seer 
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g : : * 
; <== <r 


On vou - drait 
Are they too 


Ir le sait 
Won’t look your 


De cette af - 


Vo: yons 
Come, all you 


To 


Vi PVE 
Drink ev - ’ry 


Vi = = Vi oad Ee Gt to ene re! Vi s e ve la 
Here’s to the sol = dier! Here’s to the 


vain, Oui, 
they! Oh 


plai- re, n e 
cal-lous, That’s all 


Vi - dons un 
say, Let's drink our 


Vo - yons 
What do 


Drink 


while you| may! 


sol 
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That’s all I say. 
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- tier di Sith me rm) TE a | é tier 
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fin ’ 
say. That’s all 
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Vo - yons 


What do 
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day, Day - ter 
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ES Sa a See ee (a 
vin! Meé - tier dissin! Me - tier di - 
gay! Hur- ray! Hur -ray! Hur - ray! Hur- 


(to the young girls) 
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fin! 
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yin! : a # a ie - re, Nous aa leur 
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A . ke | 
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Front qui 
You don’t need to 


' 
cout. ] fautétre 1 - 
blind. ; = But it does not 
3 SS SS Se SS 
WETS I oc me ONO. =) ene Sur tout. 
My wife—  -will___._ | nag,____ but I don’t mind. 


= gpl og 


Leur front se  ren-frogne, El- les ont du 
We know how to choose For we. are _ not 


ee ees 


VIOg es eee ee Roe tou Jeune a ~ 
drink__ an - - y —— Jkind. When the —_ 
c i = Z cesar. = =f : fA = —— 
go-gne, A las- saut  par-tout, A las-saut par - tout! 
sue them, For we _ know their kind, For we_ know their kind, 


a ee ge CI Hast as uu 
———— eee 


Un ga - lant ‘ae : Se aittt 
Woums20us om ) =). ter; 


Je le dis tout 
And we say it 


Ga - geons  quon mag—-~ © cep . te 
That's an Cas wees LY. mat - ter, 
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wine - jug goes a = round We can 
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prends au 
We. are not so 


be 


Pour se _ fai - re 
We are so much 


Des le pre-mier mot, 
They are yep so proud, 


pre - mier mot! 
so proud, 


le 
They are not 
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Fem-me ni cha- teau; Ef cou- 
They are not so proud. When the 


Cer -tes Yon doit 
All you do is 


Crol 
scold 
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And 


il 
my 


jours 
know 


wife 


mours, Soient de 
dain, Drink - - - ing 
eS. 


vert de glol - re, Chan - te la vie - =s 
drums are roll - ing And the trum =epets 


S SS SS Se 
fas ——— = | : 
A vos beaux dis -|cours! 
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] faut etre ees 
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; mours! 
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finds 
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boi = - re Tou = |e aours! Jeune — a it Br 
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blow, We ait — tract a crowd. 


lant mnva¢ 
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| mours, deme telaeamtes a - |mours! 
crowd, All your com - mon | crowd. 


Ss = peso. =— ——— 


croi - re, Jen croi Vi -. dons un 
? scold me if she finds it out. Come on, com - 

——= SS 

= se ee 
as ‘Obs 14 1es a -|mours! 

: are, They are not sO proud. 
L\ 

(aCe Se e Tou - |jours! Vin ou 
keeps— us sound and sane! Fill your 
Au bruit des tam bours! Pas e beau - té 
We at - tract a crowd. All ay pret - ty 


- Te, Biere ij Que mon ver 
glass - es, fill stein, Be it 


1ep eee Te; Nous sa - vons leur plai - re, Nous sa-vons_ leur 
lass - es Love a hand-some sol - dier, Oth- ers will be 
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5 (.. as ———— mas ea Ss - 


aeiet need 


glass of 
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plein, Que mon ver - re 
wine, Be y beets abe 
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25S = 
plaire En un tour de main, Nous Sa - vons leur 
j We _ do not mind, All the pret - ty 
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De NOM UGe Ov tLe 10 = 
Wee s US You don’t need don’t need to 
"a ef = \ Ny == 
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plat - re, Vous you- lez vou - lez leur 
pfeil — us, You don’t need don’t need to 
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D = 
ne rien! 
are blind! 
a ee ee 
i=" 
plai - re, Nous le Sa - vons | bien! 
tell US, For we know your | kind. 
= = = 4 —- A = 7 Z e 
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bie - Te, Biere ou : vin, Que mon ser - re, que mon 
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lep= Ear i =z ms N me 
| Fe 5 ¢ a y) y) f zi 
+ - |——_— SSS y 
plai - re En un tour de main, NOUS Sa - Vons,— nous sa - 
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Wind 
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le 2 re, De VO 
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BG; - === o— 
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CY 
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' a 
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NO 4. Scene, Recitative, and Cavatina 


Moderato. (¢ = 69) 


c (enters, holding a medallion 
p Valentine. in his hand.) 
? £2 2 
————EE SS SS 
V. c _ ee 
0 sain-te mé - dail - le 


Vilus 
SSS 
Ey a ed = a 
TA bot tt Oe an Ge 


Piano. 


Gere ES eee 
ui me viens de ma sceur, Au  jour__de la ba-tail-le, Pour ¢é - car-ter la 
Mar- ga -rita gave to me, A charm— in days of dan-ger To keep me safe from 


b 4, 
(He hangs the medallion Wapne 

be: around his neck.) Hide 3, l) \3 rag fp 
@ 0 SL 4. ee eee ee SA ) Ce ees es 5) gE Ais 

se Pe Tel! be a i LZ 

y/ | ey | a 

mort, res-te la—— surmon cocur!.. Ah! Voici Va-len-tin qui nous cherche sans 
harm, Fond-ly rest _‘on my heart. Ah, just as I thought, Here is Val-en-tine 


Un dernier coup, messieurs, et met-tonsnous en rou -_ te! 
An-oth-er cup, my friend, Then it’s time to be go - ing. 


1 ———— Ss rae ae 
dou - te! Qu’as - tu 
wait-ing. Why so 
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Valentine. 


eT 
ae) oh! 
= A+ -— 
1 FD 3D 


done? Quels aie at - tris-tent nos a - dieux? ee arene vous, She ea wT. 
sad? Are you sor-ry that we must de - part?_ I am sad. 


temps, je vais quit-ter ces lieux! Jy lais- se Mar-gue-ri- te, et, 
fess, I go with heav-y heart. Ie leave pinyas oneal tersiSs—™ ter, I 


pour veil-ler sur el - le, Ma me - renest plus la! Plus din a- mi fi - 
was her sole pro-tec - tors Our moth-er be- ing dead. You have no cause to 


Valentine. 
f)} 
iy | —f4—$, = See. i aS 4 i a 
6) es a UZ na an — ae OY ESE TS "FEE FY 
* CYP Bar s 
dé - le Sau - ra te rem-pla-cer a ses CO - ae Neravel==s 


wor - ry, I prom-ise to pro-tect her in your stead. Good lad..— 


Sur moi tu peux comp-ter! 


On me you may de - pend. SENOS 


= = 


Comp -te sur nous aus Lenn 
You are a faith-ful friend. 


BASSES. 


Moderato. 
FL. 
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v =e = ae ae S| 
iS yale We Oe = ter CS MIEUX, 
Now that I must sa good-by 


ae : : =a ee aa RA = 
niin! Sin! Gi GSE 


na - tal de mes a-ieux, 


A toi, Seigneur et 
Do! my “home and” “na = tive sky, 


ord, may— I en - 


ge. 
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== 2S sone ee 


tout dan- ger Tou - jours, ton-jours la 
harm and ill, Guide her by Thy al - 


(== SS Sa ee See Se ee SS 
ay : ng ¢ g == 
t ty . - r 5 i 5 a m4 a 


gt es aaa lA 
Samal + a cae See 
; ——__ wan 
. Y 5 a oe 
———— eG be /— iJ - L t eo 
NO) eet = vm 7 z si = 
pro : 6-ger, Cet-te scour si ché-ri : e, 
might = - y will, Keep her safe __ and ev-er near to Thee 
y— —_—_— eet eed — 
a’ ae BES SAD GSS A BS eee si ee a = ca] 
= ere Se Sop eps her reap eee err rn oe nse 
CY ‘eee oe lee  @eeaeGaad gaa  aaggaga i222 2s 
as + : : —— 
Se ae oe 
v ER —- = pat | 
bt, 
Jai = ‘ene de tout. dani = ger Lae Promen tem 
Lead her up - on Thy Way spe ee ee chy codaminly 
f) ae ee ss 
ras S222 fens (See se eese Se 
7? (aS eee | 
TS, a 
Tf" eel Ree Aas |_| FN 
| Soe VS eee a ee CS eee Gee Deo Sey (at eterna ae eee ane aoe Wea eee Doses 
D eer See 
ger, Dai-gne la pro-té - ger de tout dan - 
way, To Thee I hum-bly pray , To Thee I 
ce eee co Be ° 
ee ee ee 
2 4 = + — ee in ea a | 


un poco piu animato 


li- vré du- ne tris - te— pen- 
prays shall fight for. hon - or-— and 
un poco piu animato 


de : . > . . 
e, Ji- rai chercherla gloi- re, lagloire au sein des en-ne-mis, 
ry When bat-tle__ is rag-ing.. a-gainst_.the might-y foe, 
a Se 
a a tt a OF Ee 
PCY C= — — 


Cog be Seo beta es op eo: 2) ore 


a ) a : 
0 ies a). 0 a Ss SSS 4 DOES 6 9 a ee A 9 EE RSS a ED CS SO SS 
’, aaa ee 
mier, le plus brave au__ fortdela mé-leé - e, Ji-raicom-bat = - = gre’ 
first_. to at - tack, the — brav-est in the fray, Read-y to) dic ae 


1 a a 
eS 7 ES SE VE 
\|__/_ Eee 


n ROO wee Pe ae l Ss 
el ee ee BEET EEE SSS 2 SS © ES 9 GS SS fy ee Se es KS ee eet 
pour mon _pa-ys, Et si, vers Ini, Dien me rap- pel - le, 
Fate wills-it so. And if the Lordchoos-es to call me, 
Sea y = aver | 


a ae ee ae ee == ae ae ee 


D : <> i <2 SS 
Je veil - le- rai SUD pCO tilde = = le, 


Then I shall pray__ for you__ in heav - - en 
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A-vant de quit - ter ces lieux, 
Now that I must say good-by 


| Sore J Jee ee Ee SD anes, FES Se es eee a = | J ; 
oe RS SSS je fea eS eS aS, aay Se 
6; SS px} [? 
Sol na-tal de mes a - ieux, A toi, Sei-gneur et Roi des cieux, 
To my homeand na - tive sky, Lord, may——__ I en - trust to Thee 
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yeux, Pro-te-ge Mar-gue-ri-te, Roi des cieux!_ 
pray, Watch o-ver Mar-ga- ri- ta, God a-bove!— 4 : te 


Al - lons, a - mis! point de vai- nes a - lar & 
And now, my friends, Let’s for- get all our sor = = 
Allegretto. bees 
FL & f i _ b f = : , 3 2 
Ly et ee —— = = > be 
ih bet 
ha) fe p aa -$— 
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Ea oa 
mes! A ce bon vin ne mé-lons pas de lar - - 
row, A Leave all your cares, do not think of to - mor - = 
3 ee 
3 be i 3 
, 3b a b 
| ED EE A ee A en Se eS ees fee Se ees (i = 
a AB eel any Es eae 
= 2S aS SS er 
Pa ee SS: - war 
pe = . ¥ y 
SE Ste : paar 
ZT 3 3 3 
O° We SS SSS o. Si wi 
w.fA pe 
thes! Buy) vos aes trin - quons! __ Et quun ORY CllXs eee) 
row. Come mion! === Drink on! And sing a MCT Py, 


» b = : 3 i 
= ee eee ee Soa 


if 
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3 ae 
3 23 Gay aletan a, 
1. ee ee ee 37) oe Ea. 4 LY 
w. — 7 pre 
frain Nous met-teen train, nous met-teen traines 
song, a mer-ry song to speedus a =. longs tf 
f 4 i RS Je. 
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BASSES. 
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Harns 
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= SSS SS SS 3 v. L 
. >) . ry . 
quons! __ t jquun Jo- yeux re-|frain Nous mette en |trainynous met-teen 
on! And} sing a  mer- ry |song, a mer - ry |song to speed us a - 
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Giese ee ey eee 
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Moderato. 


= 


rat plus pol - tron que bra - ve 
A rat, dirt - y, grey and ug - ly, 


= 


Ob. & Bn, 


i 
f 


SS, 


ae 


Et plus laid que beau, Lo - geait au fond du-ne_  ca- ve, 
Ver-y big and fat, Once sat ioe cel - lar snug-ly, 


gococere ooze eee 


(appears sudden- 
alte, o- Mephistopheles. /y, interrupting 


Fe ‘ ic wat Wagner.) 


Sous un vieux ton - neau... Un chat... Pardon! 
Un- der an old vat. A Cat... Lhats' that! 
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NO 4a. Song of the Golden Calf " 


Allegro maestoso. (d.=02) 


—_——— —_ as —-— ——_ ee oe 


(ete aas Eat bp ass = exes 2 Su ew) ES) ae (RE SS te ae LS aa 
be sliver JI — —— — i -— —— —_ —_ 62 _-— . ——_ eee eee ee 
f{—— ff ed a” | aaa 


Mephistopheles. _ 

Verse 4. xe : = £ 
Le veau dor___________—s est'—s' toujours de - bout! On en- 
Yous snalla. bow. === arto) i thes Gold en Calf! Pou eit 

ae > 
Verse 2. £- SS f $. f 
b =e a 

Le veau dor__.____———-—sest’:«vainqueur des dieux! Dans sa 


Vou shall” bows === 


to the Gold-en Calf! For peit 


% 
~SS = (a= 
[o} é. ees cc) ——— oe 4 ; 
cen - se Sa _ puis - san- = - - - -Ce, On en - 
holds  ma- jes - tic pow- = = = = -er, For it 
| fi) * 
Qe eee oS Se ee ee a ee ee oe 
gloi - re De- ri -_ soi- < = = = -re, Dans sa 
rules in pomp and _= glo- - = < - -ry, For ¥ ite 


Genes SCumsa puis - san- - Dun bout du 
ma-jes - tic pow- -er! Wor-ship the 


ae ff ee eS 


res) sri a= as0l= Le monstre ab - 
rules in pomp and glo- Wor-ship the 


mA — =a 
= a Tau - the bout! Pour fem—wter Vin - fame i - 
ight-y Gold-en Calf! Kings * rul - ers kneel be - 
Dy aie ee cote 
ject in-sulte dux cieux! con - temple, 0 rage é - 


might-y Gold-en Calf! For the ines Olpeenlts Sar - 
Vins. 


j 7a Sag ep af pe it a ae 


Me. 
fore him, Great = hum - ble, young— and old, Nox re - 
Me. a4 =a eat 
eae aa LE ES 
! ses__ pieds genre hu - main, 
at - tack with fire_ and = sword. 
Me. EF Se 
a bre des one an sent u ne ron de 
sist the lure of gold As they slav - ish - ie a= 
Z r ee oe: 
Me b = Eee) Aes 
EEE 
er en main, Dans le sang et dans la 


the 


ant, knave and _ lord Join blood - y, wild pro - 
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ie sl 


de son 
throne a- - - 
Bley Yar- 53 % 
round 


pié- = Oe Se ae Aye. Mico. wade son 
bye them all, th ne On his throne a- - - 
bo ee Le ee a 
dent me Sal. Ou bril- =le lire - 
jo ~ - = GSS ci eee Dance ane round his 
a a ae ait = 
Eeyore is re =e "¢ 3 —ts— 15 = 
ee ores 
mmo aS 5 ae 


x terre SP ReEr pcrerPecrerere crete freee clerencstete?: 


eee eee = pF $F = 


-des - tal! Sa - tan conduit le 

them all. St - tan leads the er = 56% 
——_. eee: 

fig FoF 

mé - tal! Et Sa -tan conduit Ie 

Ses mamta eat Sa - tan leads the mer - ry 


bal, con-duit le bal, Et Sa - tan conduit 
ball. = the mer-ry ball! Sa - tan leads’ the mer - % 
S an a ne nn en a ee nn nn nnn nn nn en nn nn nn nn nn nr ne nnn nnn nn nn nnn nnn na enn nn nnn nnn nnn nn nen n nner renee 
ly be ee ah =i Pe ES eae | A ew Eten 
id A ee emi = 


Me. y— 
wanna 
ab eS con - duit le bal! Et Sa - tan conduit le 
ee the mer-ry ball! Sa - tan leads the mer - ry 
A Siebel with the Tenors. : 
tye — —=—____— 7 
AG ee 
w 
rs] 
§ Wagner with the|Basses. 
OP = = = 
Et Sa - tan conduit le 
Sa - tan leads the mer - ry 
Pe eee eee pee ey a 
meta raided ratte = Saar eee: reese ee 
tS 2 el — it fel —7} *f ta i t{—* — a _ oa 


bal, conduit bal, con- duit le_ bal! Et. Sa - tan conduit le 
ball, the mer ball, the mer-ry ball! Sa - tan leads the mer - ry 


ve Be Zs + ae 


bal, conduit e | bal, ton -duit le conduit 
pal the mer - ry |ball, the mer-ry | ball! : oe the mer - ry 


——— if 


bal, conduit bal, con-duit le bal! Et Sa - tan conduit le 
ball, the mer > ry ball, the mercy. pan Seca teen ead ee ee 
a By : 
Peete Pete reedaarrra ye © Selene pie eeeerre sats 
G ee eR ee ee 


: at 5 f f 
oo eet eer eee atee Se oe 


cb 
oma (2d Verse.) 
de = g : Fine. x 
le. f ie 
bal, conduit @, bale. i sacon-datta le bal! ___. Le veau 
ball, themer ~ ry _ ball, the mer-ry ball! __ You shall 
gt A ’ Be 
bal, conduit le bal 


pal the mer - ry | ball, 


Bee ae 


bal, conduit le bal es © tcon-duit._le bal! 
ball, the mer - ry ball, _—_____ the mer-ry ball! — 


A Dora 
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NO 5. Scene and Chorus. 


Allegretto. 
TENORS. 


Mer -ci de ta chan - son! 
We thank you for your song. 


Chorus. 


Mer-ci de ta chan- son! 
We thank you for your song, 


Ln ae ¢ , , 
Y ‘4 Z zl va B & Se : 
\ goon seers 
legg. 
Piano. Dice. 
= Y Pig 
Ze te $4 - oe i ee 
Reg niles om eee 22==== iC 
Nalentine Wagner. 
iw: s. 
=. See ——— Sezcb tp | 
= =a UE ei pely = Son = nde ce, =— - rez - vous. J’hon- 
A re-mark- a - ble fel - low! And— now _ stay here with 


neur de trin - quer a = vec nous? Vo - lon - tiers! 

us For a glass of good wine. That I will! 

b ? 
t DP) b 2 
B Zi eo we a i i we N- 
\'5 S358 Be See Ses = aas 
D e Di 0A 
o}: =a : =—4 3 v 
pa st a ess = 

a a 
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(taking Wagner’s hand and reading 
his palm) aie , f 3 Piaccwrens: 
4 [} 


qui mat - tri - ste pour vous! 
sor-ry to bring you bad news! 


2S =e 
Vous vo-yez cet-fe li- gne? ien? Fa-cheux pré - 
Do you no -tice this line here? A great mis- 


ey? ig 3 ‘ , ; 
Me. tp aa 3 == 3 $ 
- gel Vous vous fe-rez tu - er en mon-tant a Yas- 


sa 
for - tune! I see that you will die While at- tack - ing the 


t 
Me [eH = N Sealy s F Sy Se SS Sa eS 
Se | — 56 6 _6.——_ 6. 6 SS eee 
saut! Vous € - tes donc sor - cier? Tout juste au-tant quil 
foe. So you can tell our for-tune? Quite well e -nough, in 


re dans ta main que le 
read there in your palm That when - ev - 
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Fe ae ee eee 


damne A ne plns_ tou -cher = ne fleur, Sans qu’el-le se 
touch an - y flow - er, My se - lant friend, it will with- er Bis 


ae Valentine. gy 
Se ee Se eee 


fa - ne. “Moi! Plus de bou-quets a Mar-gue-ri - fel... Ma _ sceur! 
way.— What? No more bou-quets for Mar-ga - ri - ta! Hold on!__ 
a5 
<< St Mephistopheles. Saad 
ae: === = SSS 
ul vous ; dit son nom? Pree. nez gar - de, = bra - ve! 
You know my _ sis - ter’s name? Not so dar -ing, my he - ro! 


Se ors = ce = 
IT Clie eB 
———t = 


see ee ee ees 


Vous vous fe-rez tu-er par quel-qu’un que _ Je sais! 
I say you will be killed By a © man whomI know._ 


= 


eas the cup from Wagner) Bd 3.0 
fe. : ay 


A -vo.-~'tré-san- Ea ee 
see health to you all! 
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Mu nt ees 


Peuh! que ton vin est mau- 


| ane eee b Phew! What a fla - vor - less 


sageieteeee 


Andante. 


vais! “Per - met-tez - moi de yous en of-frir de ma 
wine! LEV OUN og) sows I will or = der some from my 


dim. Cornels 


J - eee eaen ee 


Allegretto. 


a 


Ca- -ve. nner on a barrel, Simocted ‘by a 


figure of Bacchus, which serves as a 
Ina 


Cele lar 4 P 
sign for the inn) 


ge Serer eersertee 
Se 


Ho - Ja! sei-gneur Bac-chus, 
Ho there! Bac-chus, my friend! 


Tromh, 


‘ine flows from the barrel.) 


=< 


Br ebolte re! 
The fin = est! 
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mar aa 


a $f 


Ap - pro -chez- 
Gath-cr a - 


| 
it 
I 
we 


os ee — are ee ee 


NOU Sie aie - Gun s@-ra  ser.vi se - lon ses Bons A la gan- 
round! _ Let ev -’ry- one beserved'To his own taste! I drink to 


a Aaa fea the: 


te que “tout a sThews re Vous por - aan! mes a- == a Mar - gue - 


her whom all of . you know As the  fair-est of all, To Mar - ga - 
Oh, wl 


Me, 


As - sez! ee » faistaire a’ Tins-tant que 
EK-nough! Swes shall kill you Un-less you are 
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ogee Mephistopheles ( ee 
-re! Ho-)3 Pour - quoi ftrem- 
-lent! On guard! Are you an 


= 


BASSES. f* 
i : eye 
i Ho: euelatetss fd 
raw 
ne es 
2 =a 
SaSSES Sl 2258552 222255: = 
Sean UP LS 
*: + = ————— 
aes ee a ZI 
=e bler, : vous qui nice 


threat- en 


(Valentine attacks. His sword I 3 1 
me aks 1 in the air.) Valentine. ie 3 
Mery 2. — 
eee ——— —# 
Coz cama (He traces a circle around Mon fer, 6 sur - pri - Se, Dans les airs se 
so? him with his sword.) My sword—-it is  shat-tered, Split in two by 


ee 


iy = 
Moderato maestoso. ze ae ns he Ae a 
Se 


ra i 
bri - i (Valentine and the rest advance on Mephistopheles, holding toward ah ‘ 
mag - ic! the cross-shaped guards of their swords. Mephistopheles “backs away.) 
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Chorale of the Swords. 73 
Moderato e maestoso. 


ry 46 LJ sepa: A [a Ne 
S. Hes? 0 — Ne : == SoS Sa SSS SSS 
[ i gl | A = 28, SE AS Gn SSE 2 Se 
e len-fer qui vient €-mous-ser nos ar - mes, de Ven-fer qui 
sh the fiend of hell we have been de- feat- ed! By the fiend of 
alentine. 
Dae? (ees es ee 
14 ed Dea a a es eee or te 
~—P- se — bp 2 = 
De Jlen-fer qui vient ¢-mous-ser nos ar - mes, de Ten-fer qui 
By the fiend of hell we have been  de- feat -ed! By eeeunie rm tendiot 
Wagner. 
Oop Sa pte ote te ES 
720 1} 
W. EHP b a 
Ppt 1 
De Ten-fer qui vient e-mous-ser nos ar - mes, de JVen-fer qui 
By the fiend of hell we have been de- feat-ed! By the fiend of 
, TENORS. 
| Ww Th #3 Db A LT al ed a) 
| 22S SS SS SB See gif, 22ne Sees 
3 e len-fer qui |vient é-mous-ser nos| ar - mes, de len -fer qui 
S By the fiend of |hell we have been  de-| feat - ed! By the fiend of 
2s 
oS app ASSES ; 3 
y = 3 


y Dh K——_15 
S- fps Pp —_ t+ ta ee a r) ie ry fas eyes sewer) 
NY EE RT Ee, t ty) i fa wi L) “ES 
vient €mous - ser nos ar - mes, Nous ne  pou-vonspas___ re - pous- 
elt we have been e- eat - ed! ere’s no u= manhand —_ at can 
hell h b d feat- ed! There’ h hand that 
rau 2s b — = A} [7 be 5 7 fe -—})-— 
V. bb — oD f imp = ee eee 
j- 
vient emous - ser nos ar - mes, Nous ne_ pou -vonspas re - pous- 
hell we have been de- feat- ed! There’s no hu - man hand —__ that can 
a 5 s e ———— 
Ww p+ =| CO 
. ey 
vient émous - ser nos ar- mes, Nous ne pou -vons pas___ re - pous- 
hell we have been de- feat- ed! There’s no hu- man hand __ that can 
f) 
iT yw Th ae 
—— — — 


vient émous - ser ar - mes, Nous. ne pou - vons pas re - pous 
hell we have been feat- ed! There’s no | hu - man hand —_ that can 


es char 


ser 
stay his 


Nous ne s 


ser les 


re - pous 


that 


pou - vons pa 


char - mes, 


pow 


can 


man hand: 


hu - 


> 


res no 


pow - er! The 


stay his 
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c 
ss oe, | 
TERED SA 


' 
Co 
i, 


les char 


Nous ne 


There’s no 


re - pous - ser 


that can 


pou - vons pas 
hu - man hand 


ser les char - mes, 


stay his pow - er! 


oF 


F UZ M4 
I 4A TS Aa ER OO AER, | SS SG. SE 
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M. 
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Y, 


les char 


re - pous - ser 
hu - man hand can pow 


pou - vons pas 


Nous ne 
There’s no 


a 
Nn —. 
On 
Ee 
fer! 
he 
Hs 
o> 
nD” 
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= a 
> 
o 8 
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Nous ne 
There’s no 


ser les 


v2) 
s 
i=) 
iI 
[=| 
° 
> 
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=) 
° 
oy 


thar - mes, 


hu - man hand 


stay his pow - er! 


of7) 


Poco ritenuto 


ses 


tu 
who can shat - ter 


puis - que 
y 


sword 


a 


ou 


Poco ritenuto 


ome %- 
LS 
! 
US 
a buzz 


fe 
Hf ~. 
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—— 
Berea 


tere 


puis-que tu bri-ses Ie 
shat - ter 


Mais 
But 


| 


sword, — 


a 


you who can 


fer 


tu bri-ses le 


puis-que 


Mais 


a sword, 


shat- ter 


you who can 


But 


bri - ses 


S 
= 8 
~~ Vv 
og 
eats 
Es 
we 
9) 
iy B35 
a2) 
| ‘a en 
ss th 
mare Cle 
a & ..| 
hs ly 


shat- ter 
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gar- 


—— 


ll all. 

WS A a ( | na 
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eS | 

HH lel 
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1103 00 = 
a. 
eS 
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nous 
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fer 
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Eas 
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> ees 
a ay 
ee 
est 
fa 
est 
i (i 
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Siebel 
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—— 
de! C 
vil! Be 
Wagner. 
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TENORS. g 
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nous.— 
from— 


all 


guards us 


from 


Yen - fer nous 
S all 
| AS ES of 
enn | 
| a SST 
en - fer 
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de 


—_ 
de 
guards u 
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es 
Ss 
qui 
which 
SSS 
el 
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which 


croix 

cross 
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cross 
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(Everybody leaves. Mephistopheles remains, subdued.) 
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f 
Ce ee 
GATS hb AReSea ee a LT 
OS 7. Gin) 2) ESS eee EEE SY 
QR PARES 6 Te PE 


Nous nous’ re - trou - ve - 


ky LETTS 18 2) a) bg , Soon we shall meet a - 
y | — 5S Z E 
a 
Rp pt er hee 


Ky LN 
ey A eof eh ETS. IE. A —————————— 
ei eS a a SES se Ca 
fe nan a e et 2 
ronsymes a - mist=  -Ser=vi =" teur! 
gain, Wor-thy friends,_ nev-er fear ee 
a b+ OL. & By Vins — has 2 Ly sf 
——s = pe fe be ree ae 
t) . i 


dim. be arti 
J, 
S : E vo : ke bes eRe p 


F. FQ a 


v “; . a 4 
Ato! 6 eS ee Sree donors: Satur czy 
Qu’as - tu donc?... 
A P) YVns- 
What is wrong? Bah! BES | 


I 

[| 

i! 
: 

i 

id 


ESSE UI REET 

Benet Mew ee EE Ge Paes 
[bl il aa ee ee ee SS SS 
* hid Bl @ Ge Ge ee 


rau 


Me: —_ —s "4 Ty as oo i ——— 
A nous deux, cher doc-teur! Qu’at - ten -dez - vous de 
I am_ here at  your_cali, What can I do for 
—~ ban oo y' oe 
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- rai- 
your plea - 


com - men - ce 


lord, what is 


sor- ti 


est-ce un vain 


Or was it 


VOUT oe 


me. 


ma fait 


fant___. Que _ton art 


maid- 


an il 


just 


ised to 


-en You prom 


Andantino. 


ge? 
lu-sion? Mephistopheles. 
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so 
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evan 
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i S 
(ae! 
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ill | 
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=) 
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A 
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and a 


vir - tu -ous maid- en, 


pure 


she’s a 


But 
Andantino 


no! 


Ah 


Fl., Ob. 


ll 
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4 
F. Ofes = 
py 
Qu’im - por-te! je le veux!_ 
No Matter we acdont care!= 
a aaes N 1) 
to} = a ‘i = L) ae Gn ee ee ee ee 
‘Av. —<" : ee 
y 
Et ‘le: ciel) ‘mé <= “me la dé - fend!_ 
Heav-cn is keep - ing her safe from harm.— 


ee 
oY A) 
+ a 5 ca 5 —=" a 
ES St — 
viens! con-duis- moi pres del - le, Ou je me) Séye-) opay— Tenade 
Come, tell me where to find her, Or il stay no long-er with 
ar mS 
HS 0 : 
Ones, b 
P 
ag pdt = 
aes = 
p LN 
ee eee eee 
toi! 
you. a 
Mephistopheles. 2a AN ‘ 
LS be 
Me. Pe —® y 
I) suf-= fit! je tiens trop &@ mon _ nou - vel em- ~ 
Sayemome more aa! have sworn to be your serv-  - -ant on 
_, lea On. CL.; etc. 
7 os sé ry = a : FS 
He ee SE ee D 
E ~ b 
4, 
PP 


-N ’ K 
Sao = [— . Se (aoa a | a ao 
b : b 
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vous lais-ser dou - ter un ins-tant de mon ze- le. At-ten - 
will not let you doubt my good will__—- for a  mo-ment. Stay with 


aa or an 


cee s bn 
pees ees: ee. 


Tempo di Valzer. (de =72) 


Aos SS ee ee ee fates —— 


dons! ci meme, 


ploi, Pour 
earth,, I 


as we are 


iS 
La belle et chaste en - 
Your sweet and love - -ly 


a 


pee 
fant va pa- arate see 3 Se ee a vos 
AIAI Cs Se ee Pure and GhaStey he Seat = ae will ap - 
a "7 
‘eis f a He Jaa a = 
Cpe Sa es H 
raw: | | {| , | 
amiss TJ by a Bier = oy ht es ie ee rm ee el a a 
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N° 6. Waltz and Chorus. 
Tempo di Valzer. (d.<72) 


3 = = eee 

M Le ; =a fee! Sa a) RE ee 
« See REE Fe BR es aS 
a Sa ae ea 


(Students and girls enter arm in arm, followed by musicians. 
The burghers and towns-people are behind them. The musi- 
cians begin to play.) 


\ 2» SOPRANOS. 
==>. 2S = = = === SS 
Ain-si |que la bri - se lé -|gé - re Sou; léeve en ¢é - | pais tour-bil- 
5 Light and swift as sum-mer-y _ breez-es, Our feet bare-ly touch on the 
z Ly a ipa] ENORS. (STS at 
4 == == = —————— 
=) Ain-si ]que la |bri-se lé-|ge - re Soul léve en e - |pais tour-bil- 
Light and swift as sum-mer-y _ breez-es, Our feet bare-ly touch on the 
BASSES : di. 
Pires === =s = + —} — ro = = 
~ Ain-si que la bri - se lé - gé - re ou-léve en @é ~- pais tour-bil- 


Light and swift as sum-mer-y _ breez-es, Our feet bare-ly touch on the 
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pous-sié - 
ground, we |dance 


ions a  pous-sié - re es sil - lons, La pous-sie - re 
ground, As we _ dance the mer-ry round To the mu_- sic’s 


bri - se lé - re 


come 


sum-mer-y | breez -es, 
que ia bri - se ce = ge - Tre 
lilt - ing sound. Light and swift as sum - mer-y breez - es, 


{} 
e = Fe = 
4 Ae ; = 7a 
: : 
i 


[4 [4 7) 
La pous-sié - re Des_ sil - lons, 
As we |dance the | mer-ry | round 


rows 


————— 
La pous-sié - re 
As we |dance the 


4! 


= 
Des sil - lons, 
mer-ry | round 


-. “fa 
ee 
léve en é - pais tour-bil - lons a pous-sie - re Des sil -lons, 
feet bare -ly touch on the ground, As we dance the mer-ry round 


i 4 4a =) = Bae el) ee ee ee aa 9-9 — 1 —_ 4] 
Hae (a Ss (A a td es ES a 5. Fa as Gaal i peice GS 
py 5S Ba SS ey } i Sas 


pous - sie 
the 


La 


mu 


To 


: 


ft 


pous - sie 


re 


La 
To 


Fil., Ob., Vins. 


tes re- 


Fai - 


-ne! 


tes 


al 
Hap - py 


voic - 


-sure, 


sweep-ing — |mea- 


ne 


plai - 


la 


-ten - tir 


Fai - tes re- 


-ne! 


nous 


add 


in lea - 
ae 


creésc. 


pe 


De 
Round and | round 


_ chan-sons, 


vos 


ers 


1S) 
S 
svi 
2) 
o 
G 
ore 


blow, 


trum-pet 


-sons, 


chan 


Vos 


_blow,Round and 


trum-pet 


vhan-sons, De 


pet blow,Round and round 


the flute and trum - 


Ss 


A 
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ae 


nous en -|trai ne! 
sweep-ing_|mea - sure, 


Ei ef 


Que la val- -se nous ens -v trai =. ne! 
sweep - ing mea - sure, 


‘al - tes 
ape So py 


Raia etes 
py voic ~ 


— trum-pet-. blow,Round and |round danc - ers 
1 Lees aS 
= 2 t 
G+ Sane 


— vos. chan4sons,de ITé - |clat de |¥os chan -|sons! 
danc - ers 


ra Bz. 
ee ie ey +4 t 3 
vos chan -sons,de Yé - clat de vos chan - sons! 
trum - pet blow,Roundand round the danc - ers _ go. 
ee = 2 . 
f) DO a “ 
At KH = a BS y gS — {4 = 


ofan ee ee eee 
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Mephistopheles (to Faust) 


Ne veuxtu pas 


les! 


fil- les Gen - til - 


Vois ces 


*t you ask 


Why don 


ens! 


“3 


ing young maid 


See those charm 


Of- 


Aux plusbel - les D’en - treel - les 


one of them 


to 


part - ner 


a 


as 


lais 
love 


Seas 
—— 
Et 
the 


queur, 
nas 


o 
a 
~ 


1 
i=) 
| 
a6 

a) 


acne 

7 a 
ce 

on - ly 


A 


=a! 
a 


Faust. 
(.. = 2S Ge Cas Oe 


fh 4 


FG 


46104 


87 


pas- 
I 


que doit 


un - til 


Fl. & Vins. 


-te! 
- ta! 


Se = eS Ee 


par i 


i See Ee Ge Se eS ee ee ee ee eee ee eee 


Céest 


gue- ri- 
ga - ri- 


Siebel (enters) 
Mar - 


ser 
see 


4 { 


was 
c 
ease SS 


soso 
ames). 


eect 
a 
Ep 


No, 


Non! 


az a. 


Ee 


-te? 


a young man to dance with her? 
dance! 


want to 


na). 


=araear 
veux pas val - ser! 
not 


a 
=a 
fea 
ne 
do 


je 
I 


dan-ser Yous in - vi- 


ask 


= Sos Sie: 


fille a 


girl 


ee 
=e 

non! 
no, 


qwu - ne 
Non, 
no, 


Since when must a 


Faut - il 


no, 


SSeS 


non! 


SOPRANOS. (approaching Siebel) 


Rss aS 
rt) 


buzz Mi 
et ai al 
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SOPRANOS. 


Sou sléve en 


é -|pais tourbil 


touch on the 
touch on the 


en 


eve 


. 


Our | feet bare-ly 
Our | feet bare-ly 


Sou =] 


sum - mer-y 


Light and]swift as 
Light and |swift as 


“sni0yy 


é - pais tourbil- 
touch on the 


Our feet barely 


, 


eve en 


x 


Sou -] 


, 


=ser elei-acer—aure 


bri 


que la 
swift as 


- sl 


Ain 


breez es, 


—~# i 


sum ~ mer-y 


Light and 


al - 


ae 


Vins. 


Ss 


2 


- sic 


mu 


re 


dance the 


pous-sie 


we 


La 
As 


u 
Alp 


e E 


sil - lons, 


Des 


=a le 


-sie 
dance the 


pous 
we 


la 


aa 


ell 
: 

i rl 
PH lit 


ry 

= 

 —- 
SSS 

=a 


Plas 


Des— sil 


lilt - ing 


nous en - 


lons, 


sil 
lilt - ing 


Des 


sound, 


F/., Ob... Vins. 


ea ES EES 
B/S SS Say ee STE 
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crese. 

esata 
-ten -| tir plai_ - De_ le - Lint de__ 
=@3 axial ap plea - sure, ‘AS the =. flute _and. 


CHENG 


=e ze 


-ten -| tir la |plai - ne 
Py avoicsmigeres add)’= ing plea .- -: sure; 
ae = a ae Cresc. - 
ee 
Fai -- tes re- -ten - tir la plai - ne De Vé - clat de 
InBys) = joe NeHo= SVesss addi. nos pleal se sure, mAs the flute and 


= chan- ia Vé —J}elat de |vos chan -|sons! 
trum-pet_ blow, Round and round the dance. — ers go! 


eee = 
= os chan- -sons,De Vé -|clat de | Vos chan -|sons! 
— trum pet_blow, Round and round the danc - ers 
7 ; = i? at 4yt rip =< 
vos chan-sons,De Té _ clat de vos chan - sons! 


trum - pet blow,Round and round the dance - ers go! 


h Faust. paris: 
2 -. i = y zs : 
16 beatport |e ae ees 
La voi - cil... Cest  el- z -le! Eh! 
Vis. Iteismeshel I see her! Then 
17 as Hs Bes St =z rt“ : H re : 
PYy a SS 
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it Ul Tell 
=: 
HPae 
EE 3 
Ev A ; = 2 — 
Hihde=a- Sc = Nts § 
| ' Ras an 
sie) Sue Tia 
7 9 = 3 oe 
= 2 n 
| 35 l | Bd | so 
a : 4 
Guu Co bias 
| | | 
3 nh 
° QO. ro) id ~ 
Q = DS Pe! _ = 
cacy NT 4 — | o ® 
ms = £5 on 
o 3 6 ' 
§ ae iz Sy a 
3B a Bi ono 
o | | = ae) > S 
ae o> 
3 £ 
a Sah D ss 3 me | 
Ss i sal onl = 3 3 aa 
— > = =O j 
3 PS ao 8 Sm ro) | 
Z 5 Svs = cn 
Sa Ss $e. i-o@) 
3 Tw = 
= rts§ 
é we 2. = 
Stes rs 
. is oa es} 5 eH comes 
8 Teas =< 
S o AS) = 
& sg = = 8 
g pe e ae) eo 
i} 3 8 = o "7 | 
Ssjea 2/} ae 
3 A 
3 3 "3 | 
77) = > bel 
s Rell 
= i rH ey y 
= ep Pu ea 2).| Cae on 
besz eh ehh Bsa ch 
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(Stebel recoils from Mephistopheles who chases him 
around the scene behind the dancers. 


(a nd 
(Margarita crosses 
the stage.) 
ny 4 Andantino (6 =69; 
ay 
ry = 


(One beat equals a 
measure preceding.) 


se se ee 


Ne permettrez-vous pas, ma bel - le demoi-sel-le, 
Will you per-mit me pray, My fair and gracious la- dy? 


Quon vous of-fre le bras pour fale 
May I give you my arm And es = 


{) Sn 
(ho * £3) * eadee i WESS )  a A [es an = o 5 1S Ee SS Ga 
me. —o Ls 1} —- f r [=] Spa 
Non, mon-sieur! je ne suis demoi - sel - - le, ni bel -le,  demoi - 
No, my lord, — I am nei- ther a la - - dy Nor gra-cious, nei-ther 
\) pempmae 
oe = eS SS SS at = 
v fas hs ey as 
Oats cae 
s 
Dp Ere Romie hs 
: q 
raw. 


Par le ciel!_— 
On my word!— 


2 fd f ul 
lo} 
: cee NI} ui 
£5 aa I]: = il 
; es Ty] © = ith 
av a0 : | 
ad 3 ol: lil 
ae 
HH» % BE g ui 
a) a 5) = bf al i tines y 
re, es ill ill Suite © iih 
: : et al eTtils 3 | 
hs 8 ep a0 = oa 
if} @ o.5 a = lle Ee 
1 o ra) 
ll Do en E * 3 Le 
a+ nS oa! | = 
ll n 3 N 1 fi way 
oO ® t 
TE = IMs Ss al iN 
Me ils ar i|| s 
an a — 8 a) > il ih 
ll oS IIS a ae ony as { Hil 
Ne nil eal o |||I I ui 
Ha | 2S LT | 2. ie 
can B iliirs 2 iil 
l D Hw BS & 
l Salih Godda 0Gh 
ul all 
| G44 


O belle enfant! 
Beau-ti - ful child, 


main! 
way. — 
can-dor! 
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jesotualis Le Faust )}————___ Faust. 


= af ike = 


Mephistopheles (laughing) 


ses 


vois, pee ECHL OCE 
art of mak-ing 
ae 9 = 


(He goes off with Faust in the direction taken 
j wu aust min 
er ae Z by Margarita.) 


ee 


faut 
CC —_——————— I must 


- cours! 
- long! 


pré-ter se 
help you 


Sei - 
es - 


my 
3 
o 
2 
bs 
o 


o 
Q 
fe) 
pa) 
ge} 
oO 
n 
i 
SH 


(2d Group) 


S. Ast Group of young girls) 
hat was that? 


SOPRANO 


“sni0yg 


Val -sons!. 
Val - sons!. 


val -sons!. 
.sons!. 


val 


Val -sons! . 
Danc-ing! 


Val -sons!. 


-ed 


NORS. 
BASSES. 
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Tutti 
=a Cs 
a — fate 
Val-sons!.. val -sons!.. Val-sons tou - 
Danc-ing, waltz-ing! On with the 
val-sons en -| cor!.. Val-sons! .. val-sons!.. Val-sons tou - 
On with the |dance! Danc-ing, waltz-ing! On with the 
ee eee 
val-sons en - cor!.. Val-sons!.. val -sons!.. Val-sonstou - 
On with the dance! Dancing, waltzing! On with the 


{) # 7 
| FF tio Tt 
a eaPh 


2 . 
3 Re et ala 
ee SS eee 
sa fl ae 


jours!.. Val -|sons 
dance! Let’s |dance 


jours!.. Val - sons 
dance! Let’s |dance 


a ; 


jours!.. sons tou - jours, Val - sons tou - jours!.. 
dance - a - gain! Let’s dance a - gain! 


KS 
ele 


- | jours! 


er dance! See 


+ 

fo} 

S 
' 


bil 
t 


touch on the 


touch on the 
touch on the 
Fai 


os 


- {pais tour 
pous - sie 


sure, 


é -|pais tourbil - 
ne! 


é - pais tourbil - 


é 


i 


en - tral 


~ leve en 
sweep - Ing mea - 


Our] feet bare-ly 


Sou ; léve en 
Our| feet bare 
ou - léve en 
Our feet _bare 


Sou 


yous en -|tra 
sweep-ing_| mea 
vous 


5) 
5) 


sil - lons, 


re 


breez - es, 


mer - ry 


5 


ge 
waltz - es 


Des 
waltz - es 
waltz - es 


Cue 
mer 
=e. 
the 
the 
the 


Hiomysthe 


bri-se 1] 
sum 


we {dance 


as 


La _ pous - sie 
As 


que 


si 
Light and swift 


si 
ight and 
Light and | swift 
- ing |sound. 
- ing |sound 


Ain - 
Li 
Ain - 


1B he 


fa 


nl 
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vos. chan 


trum - a=eie 


g a 
ae —S 
plai - ne De Vé -Jclat vos chan 
ing |plea - sure, As the-\itute an trum - pet. 
: la plai - ne = VYé - clat dea mavos chan - 
OlGun mes add sure, As the flute and trum - pet 


ing Bapica = 


= 
= — 
sons, Be Ve - |clat de | vos a aa 
blow, Round and round the |danc - ers f 
sons,De Te - felat de |vos = z - 
blow,Round and round the |danc - ers 


———_ === ae = = 


sons,De Vé - clat 
blow, ‘Round and round 


chan - = 
ers go. 


de vos 
the_d Peete - 


qua perdre ha - Jus - qua mou - 
cit- ed - ly swirl- ing, Wild-ly _ they 
qua perdreha -| lei - ne, Jus-qua mou - 


Wild - ly 


) au’a perdre ha - lei - ne, Jus - qua mou - rir, Un Dieu les en - 
cit - ed - ly swirl - ing, Wild-ly they swing, The danc-ers are 


G# = 
et | 3 = 
= trai - ne: Cest Je" plat =)" sire Jus -] qua perdre ha -} lei - ne, 
| whirl-ing, Plea- sure is king! Ex -| cit - ed -1 swirl- ing, 
Se eee roa 
Hs = 
trai - ne: Cest le  plai -| sir!.. qua perdre ha -| lei - ne, 
whirl-ing, Plea - sure is swirl-ing, 
2 Se Ff me ees ml eee eee Sa — 
) trai - ne: Gest) lel) “plai i sirls Jus -. qua perdre ha - lei - ne, 
whirl-ing, 1 Ex - cit- ed-ly — swirl-ing, 
Da 
ase ro cba le eR, es Be sae een] 
—— ——— oars ao et a 
e = = = 
v2 z pn te 
} - pa cm ay Eee Sey cere fess ame ey ema Gens oe eee Sool oe 


ae SSH pet op 


| Jus-qu’a mou -| rir, jm |Dieules en Cest le plai 
Wild-ly they. |swing, The |danc-ers are whirl-ing, Plea-sure is 
(eS eas 
Jus -qu’a mou + rir,  |Dieules en -| trai-ne: Cest le plai 
Wild-ly they |swing, The]danc-ers are _ jwhirl-ing, Plea-sure is 
Son ih =e a= = i = ————— 
‘ — ee 
Jus-qua mou - rir, Un Dieules en - trai-ne: Cest le plai - sir! 
Wild-ly they swing, The danc-ers are  whirl-ing, Plea-sure is king! 
U 
f) # of Pe 
= lemma aon Ger 7S Ae 2 Bee 2S ses 6 SS SSS Tae BS 2S SS aes 
ee ee 
pecpesch PEP eal 
yo roa em hag Ea = eS " 
2 ee eS ee eS 
eS, | CE ay GEESE ae ey Fee RY 


ter -re tour - nol - 
fac- es are | burn - 


ter _re tour - noi - 
fac - es are | burn - 


_ ter -re tour - NOR = 
Their fac- es are burn- 


tf 8 

if 2 
fuit— loin 
Spir =) its 

a 

(eee! 
fuit___— loin 
spr - its 

| 6) 2 

if 

) fuit__ loin joi - A 

spir - its turn = = 


Dans tous P 


As they fly 


ans tousles 
As they fly 


Dans tous 2 


fuit loin deux, Quel 


noi-e 

burrring, Their its___ are|high, How 
noi-e Et 

burn-ing, Their 


noi-e , fuit, fuit loin deux, Quel bruit! 
burning, Their spir - - its are high, Howry. fast 


= cee 


fast _ they are 


quele—sler| ) Oly eee 
they are | turn - 

Loh ay = : 

) au! = Jig Are = =7 Danse etousiles! yeux! 
they are turn - - ing As eetheyetly, by! 


aay s 
Jus - qua perdre ha - lei - ne, Jus - - qu’Aamou - 
See how they are swirl - ing, Wild - - ly they 
Piu mosso. 
Acs re r el C7 eee ES a a es 
(1% poe be oe hs a ei ae oe ee en oe ee se 


le plai -| sir! 
-sure is | king! 


= 


Je plai - sir! 
- sure is king! 


swirl-ing, 

S Hy = =——= = =e 
lei - ne, Jus - 
swirl-ing, Wild - 

)) ¥ 
‘a. aa oe a ee a 
(eeseerersseee 
tf | bo 
mCi. qn GEES 
t+ sy - Ss 


gina 


Ee 
rT 


=e 
A] 
azas 
= 
B 
BS 
Le SES 
- sir! 
king! 


les 


Dieu 
Crest 
Plea - 


' ' 
g 2 a 
nm & na fax} 
| q ‘ es a = = 
. AN IO A Oy @ 
: A 4 ins ins 
re N : Gy i 
Nee, N} [stp __ TNs 


os —e 
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Act II 
N° 7. Intermezzo and Song. 


Margarita’s Garden 


A wall at back, with a little door. A bower at left 


, a house at right, with a window 


Trees, shrubs, etc. 


audience. 


the 
Moderato quasi an 


toward 


dante.(d = 60 to 66) 


[ afr) Ts 


Eta 
Feanes 


are 
Tiga “i 
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_— (Curtain rises) 


(Siebel enters and stops by a bed of roses and lilies.) 
Allegro agitato.(é-=s 
5 pos is 


Cello solo 


SS 


Fai-tes-lui mes a - 
Love-ly flow - ers, be 


veukic ). (Pome etez mes voeux! __ Fleurs é - clo-ses prés 
kind and speak forme! Say I love her sin- 
[ss __ rene | 

= a 


—7_—_ SS SS = 
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Quemon ceur nuit et 


® 
2 
~ 
WM 
® 
® 
=| 
a) 
3 
a 
3 
a 
n 
® 
~ 
' 
lanl 
(=) 


Say my heart is her 


ly, 


dear - 


That I cher-ish her 


mes a - 


Fai-tes -lui 


Will you give her my 


son 


a 


Ré - vé - lez 


a 


Will you bring her 


Quil s’exhale a-vec 


me, 


Le secret de ma flam 


Shel 


Say my heart ev 


- ing? 


beat 


From a heart fond-ly 


plus 


fums ___ 


Par - 


through you! 


Speake 


Will 
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Andante. p 
(He Le a flower.) 
: ffi Jie SWS 
Fa-né - e! hé-las! ce sor- cier,que Dieu 
It fad - ed! That man who pos-sessed e - vil 


~ colla voce 
Tempo I (He throws the flower away.) 
= = SS 


dam_ne, M’a por-té «mal - heur! 2 — 
pow-er has done this to Tees ee 


creése. - 
= set p 
Andante. Recit. 


———_ PRE As fad 


Je ne puis,sansquelle se fa - ne, Tou-cher u - ne 
It is true,when I touch a ‘flow - er It —with- ers “as 


ee z 


aria 4 p 


(He dips his fingers in a little font at- 
tached to the wall.) 


aa SSS SS Ss 


fleur! Si je ee Nl teeseeente! 


Wayne AX Ob But if I dipped my handin ho-ly wa ~-_ ter? 
b : 
ad Pp 
= pore 
Andante.(é- = 56) 
—— = 2 eee 


Cesta === que ae vient prier Margue =i =te! aie 
EE Beet It’s” A ae that Mar-ga-rite Says her pray’rs__ev-’ry eve - ae had 


ell be #e} 
= 


ing? 


A a a ae 
Tey . ane) 
gy lil a. 
chy Sue i 
HEE I | 
| 2. ay ; 
i 2 ‘bb a= | “4 
° 3 S 
os hl SO 1 
oul ee 2 
Ke a. nS » o oO 
=a o Pops 
30 K Sie v fe AS. 8 
to¥) ' 
= lq Z 
a a) | 
eit! | | 5 Ea 4 
S ls ee B® ree 
AWS 5 i] 2 2 ae e8 
= + on a a2) 8 S 
o Ma a ea m~ O 
= at~@ 8 O 
bau a a 2 oe 
=| e 
TT] 3 > mS & one 
eh m4 SS! nm] J ? 
nll WS = f z 
~~ nN 
% CoD wae = mn so 
aes Saag) 
a. ll eo) = 
F & ot postee 5) 
8, AS gs 
A. a mo Oo 
Se ] | OH 


D 
fiend! You 


—> 

a 
pS) 
== 
a-tan, 


voyons 
| Gy | 
FB 
az 
You 
fr. 
fA 
4. 


1 é 
0 See RS Se Ta 
=e 
mi 
t—-a 
y 
Ria] 
- tre, 


= 
iv) 
a 
= 


beat 


elle a fait nat 
par - lé! 
through you! 


-moi qu 
From a heart fond-ly 


7 let me see!. 


yons main-te - nant!___ 
é 


now 

——"} 
{) + 
° =") 
Osa) 
Ps hI 
ot) 


aoe 


asz MN 


46104 


moi Si Vamour l’ef - fa - rou - che, Que la fleursur sa 


ae As her hands fond-ly hold you, Tell her all I have 


‘oaines 
— 
: f = 
bou - che Sache'aumoins dé-po - ser U doux bai - 
told you, ibhat se lesen diwithig yaa Ove aE ten der 


SeIipe amuse a bai - ser, doux bai - 
kiss, With my love ten = der 
Fl. ete. LPR SS Ob 
iy =a ———E He 3 ——. re 
Gs ease a = = 


a Se p —— 
Seaasae . $$ $ } any, 
| & be ‘i 7m 1 fee 
pz +--+ = = 


Tie aleensers 
With my love a 
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Scene and Recitative. 


Allegro. (¢. = 100) 


SEE ay SS ee ees 
+++} a gt gp Of 
at 5b ee 2S) 73 Se 
Piano. 
(Mephistopheles and Faust enter cautiously.) Faust. Mephistapheles. 
6 Thy 5 ?s 
es = — >be aD 
Me. Py UZ Wi 
Cesta) scl? Sui-vez - 
1. & Cl. : ae 
——— lige hs here? Come with 


Faust. 


Ve. he eee ee Se aS ee Ise SS 
= v Sy a tb pw H H P 
“Que re-gar-des -tu 
Who ne ls 


g2esesesse 


pa 
eS 


Me. 


vo-tre ri - 
val, Sie - 


(They conceal 
Mephistopheles. themselves.) 


Me. 


le voi - la! 
~ Wait and see. 
poco piu lento 


46104 
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(aside, mocking) 


(returns, unaware of the presence aes Meph. 
Siebel Faust ad Se eee ) 
S fe — = te 5 
Mon bou - quet nest - il pas char - mant? _ Char - 
She will love this bou - quet, Im) ‘sure: I'm 


wi 


Sees 


rem 


| soos SS 
(peeeeaeee sree = 


wi. 


Siebel. A eee 
See 
mant! ic 


Sol = - re! VAG 2 AKO = = = 
sure! She’ll love it! She’ll love 


a = Sat | 


re! = - toi - = re! Je lui ra-con - te - 


it! She'll love. it! To- mor-row morn-ing 


aS Sap 
aprerereceeeerersat oe 


pt Ore epee ie Sd peed 


rai de-main__ tou-te__ his - toi - re; si lon veut sa - voir le se - 
restr and. tela nym stomery, rea then I will re - veal what I 
Caen NG 


= 
pel pais 
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piu lento 


le 


lui di - ra___ 
can-not 


bai - ser 


Un 


coeur, — 


de__ mon 


cret 
feel 


a kiss will im - 


say —— 


words 


ES aay doker dh 


And what 
piu lento 
CSP S554 
e2) 
re 
| 
eS hea ee 


pheles. (mockingly) 


voce 


a 


(Stebel fastens the bouquet to the 
door and leaves.) 


i ple 


fem po 
pn 2 temp 


due - teur! 


Wick-ed 


Se - 


IMAI ee eee 


w 


cher docteur! 


a, 
You wait for me here, wor-thy friend. 


1 


moi 


At-tendez 


=88) 


Allegretto.(é 


iN 


a“ 
Ke 
> 
1 
rt) 
= 
' 
o 
o 
= 
- 
~) 
> 
o 
am) 
N 
be 
Ss 
o 
= 
Leal 
* 
=} 
Ss 


fit-ting pres-ent 


And find a 


go 


compa - gnie 


the mean-time I'll 


te - nir 
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1S es = nt $i jase SS =the =| 


ve . . 
vais vous chercher un tre--= “sor Plus merveil - leux, plus riche en - 
vie with the flow-ers of Sie - bel, Some -thing so rare no words can 


# a Ht OF aa Faust. 
M+. Foe pe D [-—/ eee gene eee ee Oe ee 4 
F BS. LT) Sen Sera erase }— tay 
J) \/ 4, 
cora= Que tous ceux quel-le voit en ré - ve! Lais-se-moi! 
telly Far be- yond all im- ag- in- a -_ tion. Go a- way! 
& 6 2 
CA ep" ey ere I 
BS Saas, 1 7 DSSS") 
\ an «fi 
CY 
ass SS 
oye Be & 
ane ae 
Mephistopheles. , a) ’ 
. mee 8 EE ESE EY 
a ee EPS et 0 pt 
i eae eee ee pte : ESS: aaa 
9 , . V A ’ 
Jon 2 be: = cis! 2 eee Daignez mattendre i - 
As YOUU 'SAVn ee a But you wait here for 


See ae 
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N° 8. Cavatina. 


Andante. (é-= 54) Faust. 


Quel trouble inconnu me pé- 
What troubling emo-tions op- 
7) 


7) 
od 
ae 


Piano. 
a? Ue 8b ei ear eS SS Be Be sd 
MORE Sy Ga é Hz 
SSS Sa 
P 
Crese. ~ 2s = mt 
aaa ae (ee eee 
9 a ae eee ee SS ——— 
? — a 
ne, - tre? e sens l’a- mour s’empa -rer de mon 
press me? The force of love has be- gun to pos- 


[TA bh | — ea 
Ee He bt LY} wa 


A 


ges - tre! O Margueri - te, 


sess me! LIT Ue O Mar-ga-ri - ta! 


tes pieds me voi - ci! 
See me lie at your feet! 
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bt? ' 
y = —— meu - ee: et = arer Sa - lut! a 


pure, how chaste this mod- est dwell LT yd ee How pure, how chaste this mod- est 
= hr: a —— : 

+ —— 
> a j if : 
pp | 

ee = i 
° & 


zs i se de-vi -ne i oa sen - ce ’une ame in-no - 


dwell - east i ams I can feel the gen-tle pres-ence Of her fair and 


wedi ae 


Que de_richesse 
What bound-less wealth this 


in - no-cent be - = hee 


Bar Se = ee eee 


cet pauvre -té! En ce réduit que de fé-li - = té! 
pov- er -ty con-fines, What qui- et bliss from ev-’ry cor-ner shines! 
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de riches - se, 
What bound-less rich - es, 


ae, 
=e 
J 


JU gigi 2 e2 2S eee 


n ce 1¥6-duit, que de fé-li - ci - te!___ 


Where sweet con-tent andhap-pi-ness a - bide! — Pee, 
are : : “ef 
pp 


Poco pil mosso. (é - 56) 


? 


h) 
yop K : 
F. eS 5 | 1 fi Ee : L 
la que tu la fis i bel - = - le! Cest 
gen - - tly formedher ten - der beau - = 2 Bi And 
a am - = ot 
f) —— pea A rey, 
* ae a —— —i | | a A} ay a 
for = ot be ee 
<i eae ae 
Debs = Es b 
aa-a0 S 
St ae Pe 
—f4b4+—3——— eS eee ee SS SS _ ESS ES See ee 
¥ fps Pp Pa is fg gt v7 D f 
bo Se que ette en - fant a  dor-mi sous ton 
et ete mm Ovecaly, child Rest-ed safe in your 


Gr aie; =a 


aile, grandi sous tes So 2 
arms And ma- TUrEG in your care. pcte se 


que de ton ha - 
in Ris ten-der 


= ee 


lei en - ve -loppant son a - - me, Tu 
keep a ; soul was en-shrined in splen - - dor; Re- 
= i 
| ~ . a 
ae $ 7 ES 7 = 4 q 
(@ = 
e Tew 
: ra = 
ranean ee Feeney i ot (onl ved i A al 
POS ere 8. Py ee eke eee re ee 
peat! pores SS ees = 


é - pa -nou-ir la 
The wom-an__ blos-somed 


forth Asian | ean) 9= sscclmdis —savine! So fain 
Le 


poco Tits rs 
= 


> Ft a —: ~ el Sa - C ze meu aa — pu - re! Sa- 


Ant So rare! How pure, how chaste this mod-est dwell - ing, How 
Fl. & Clar. aa 
: a 
sae ae => 
poco \rtt. = 
dim. \molto 
Be Ba ‘< 
Qa, # Re. * 
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= a 
E ou se de-vi-ne La pre- 
Where I can feel the gen-tle 


aan ope 


Ter 
Ze 
eb HH Pg gf | 4 
0 So oe. eto oe fa 
sen -ce dune ame in-no - centeet di-vi - ne! Sa - lut, sa - 
presence Of one who is fair-er than heav - en. Som rare So 
ra 


emeu-rechasteet pu - = : 
pure, so chaste thismod-est dwell - 


fn 
® 


° rit molto Adagio. 


(psig 


7 
bate 


ou se de-vi-ne La pré- sen-ce dune Ame in-no - cen - te et di - 
Blessed by the ra-diant light of heav-en And blessed by the beau - ty of her 
ew <a 


a 
LZ LH 
aes 
al 
hy 


118 Scene. 


Allegro assai.(d =92) Mephistopheles (reentering, carrying a jewel case) 


Me. = 
A -ler-te, la voi - la! Si le bou- 
Be careful! She is here! If his bou- 
Piano. 
He he 
quet lem - por-te Sur len erin, je con-sens a per-dre mon pou - 
quet out - doesthis case of mine, Then I think it’s time that I re - 
e—— 
Crese. 
ea 
Me av t 
a 94 = 
voir u-yons! je veux ne ja-mais a Quel scru-pu -le vous 
sign A - way! I can’t ev-er see her a-gain! Are you out of your 
) : | 
>. eae BSS 
fs se eee ee 
vate tr a i aa CEE Se er Fy 
oy ee a ae oe 2 aoe Seen wel OSE el Se case a Gee fer See = 
ee 
7a 
we EEF re yf 
prend?... Sur le seuil de la por - te, Voi - 
Oe ge Se Let me put the cas - ket Be - 
BS aa wa ow ee - ese Eel Gare Gees aes Ses 
yng 2 gs gt — a 
L\ K 
7 e = A Vad AS ) Lee Ce ee BE 
Go ae Sees =: ee ee ee 
(puts the casket next to_the flowers) ss 
7? a eet ES Cee Sa Se) See es a A Fa = EB 3 SSeS 2 OSG] SS ee ee Se 
‘Mel pb vi ; + "a H ve aoe eee es 
SaaS a 
cei ——: Pecrin pla - on ve -nez, j’ai bones - poir. _— [Mepastopieies leads 
side Sie-bel’s bou - quet; We'll see what she will say. —_ Faust away. They hide 
cere eacee paeetoes ee in_ the garden.): 
7 Seach aera east a. 


7 Re et ae 
—s 


<= 
~e 
~e 
: 
Ale all8 
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NO 9. Scene and Aria. 


Andantino. (¢= 66) . ~ ~~ 


Piano 


— (Margarita enters through the little door 
and comes silently to the front.) 
SSS a A 


pe 


f Margarita. 


M0. o——=—____§ KR S RRL eS Se 

Gy — et ete — eS S: S23 =a a 
. . . . . A =v BP A. 

Je voudrais bien sa-voir quel é-tait ce jeune homme; Sicest dn Krand sei - 

Who was the handsome man Who so bold-ly ad-dressed me? Was he. a no- ble 


: vara 


f) 
a = SSeS 
Mi.bf awe Tes Siete Sa ea ee 5 


RGD, g 1 gl tg 
= iy, * 

gneur, et comment’ il se nom - me? 

lord?_ And why has he so im- pressed me? Ae, pas 
OS A mea any aS? | P77 
Fe) (Se ee Ee ee es DEN a) OE eT A as nA (0 CE | 
6/1. _ ?7? i'r rt Fomeseeaen) Bee Pe ee ee 

+ . | at 4 _ a / AS SS Se Se Ee 


id 
al 
“J 

| 
| . 
1 \Whae 
rH 
ih 
" 
| 
i ; 
es 
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£- 
The King of Thule. 


(She sits down at her spinning wheel and as she 
spins she sings an old_ ballad.) 


Moderato maestoso.(é- 72) 


Fiano. 


Margarita. poco retenuto 


Roi de Thule, Qui, jus-qu’a la tom - be fi - de 
sini = leon oldmame Faith-ful un-to death to his 


Cg —) a ERE LM eas el SV See 
Ez, OD 27 SESS SD eee a ST 
2s ET, BE [pS a ea ED « 


= 
oe HS er a eS ES eo a 
ee ge 


Eut, en sou-ve-nir de) say bel=sle; 
Kept, to hon-or 


U - ne coupe en or Cia ser 
her cher- ished mem-’ry, By his side a_ chal - ice of 


bon - ne 
He was kind - ly and 
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(resuming her song) 


Tempo I. 


(oN 


é. 


ce quil ma sembl 
so. it seemed to me. 


mes! Dans les grands 


in his keep - ing, Draining _it 


har 


tant de c¢ 


avait 
the cup 


n 


it 


t chaque fois quwil 
And ev-’ry time 


= 
“ 


k 


sen ser 


deep on fes - tive 


——s 


jours il 


(d = 72) 


Moderato. 


Ma SSS VES ey A [( a 
12/.. ee Dee Rees Ey 


rem - plissaient de 


Ses yeux se 


ver - flow with 


His eyes would o 


k/ & Oh. 
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E- ten-du sur sa froi-de cou Pour la por-ter jus- 
The old king on his pal-let ly i Know-ing that soon he 
i i 


qua sa _ bou-che, Sa main fit un supréme ef - fort! 
would be dy - ing, Raisedthe cup to his lips once more,—— 
pm Andante. 
-# —_S BORE 2 ee AD o z 
Se es 
Sat IN I fa PP : 
ie resl) 3 2S ay as eC ae ar OT Tne / Sey ee eee oe 
(breaking off) ra 
FF K ial Sea b S K) 
\6. 0s SS See gee eae Gee See oe, ——— = 
Je ne sa-vais qu di- re, Et j'ai rou-gi da-bord. 
I scarcely dared to an - swer, And I was blush-ing — so. ~ 
\i¢ ow = 
paeis 
—— Saas 
b he 5 
Sa 
o 
h (resuming the song) 
Ma. His | 
PCy 
Et puis, en honneur e sa da - me, Et puis, 


And then, with a_last brave en-deav - or, And then 
4 Tempol. ? ? 


123 


A-vec cet-te dou - 
And still ap-pear so 


» 
= 
Ss) 
© 
~~ 
~ 
g& 
aS 
KR 
s & 
Ss & 
C 
n 
5 
= 
' 
° 
D 
i] 
x) 
hi 
— 
a 
w 
i=] 
js) 
o 
n 
® 
uo) 
m ne 
s 5 
n 
n 
o 
> 
S Oo 
~ 
= 
S 
= = 
<3 ; 
a 3 
& © 
= 


Les grandsseigneurs ont 


Et dou - ce-ment il 


And closed his 


‘anv aain 


o- lute 


would have so. res- 


lord 


On - ly 


Moderato. (She puts the spinning wheel away.) 


si Dieu m’e- 


Valen - tin! 


= 
az 
Py 
w 
=) 
) 
D 
= 
© 
i") 
& 
=| 


nan 
I 
~ 
3 
roe 
—s 
= 
= 
xs 


lons, 
well, 
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Andantino. 


2 a . hem) | 
Ma Hf v He 0 ae ae ey os Sy ASS HSA 
[SST Se ae DOM MESES GSES Me) sees Senos 


Me voila 
I shall be ver-y 


tou-te 


Ky 
aaa AGS 


Un bouguet...C’est de 
A bou-quet? It’s from Sie - bel, I’m cer -tain. 


OF CEE GY SER I SS 8 SE) 


gon! 
lad, Tempo della Canzone 


of NI KY Ky S 

 . © Ee 0 bs 0S SS BS SE 
ri-che coffret peut-il ve-nir? 
beau-ti-ful case be meant for me? 


a ry Es SSSA ee ar Tee 

Sen SSE SS ’ GP Se ee ee ee. 
| EES) fp REED f FESTA 0 TED EN 

et pour-tant... oi- ci lier cléianje 


But per-haps.,. [PSccmmathicn = Keyemco 


46104 


Pauvre gar- 
He’s a good 


Sie - bel,sans dou-te! 


ea). 4 es 
YY Seay Ve 0 aes 0 ES 0 ee. er ee om 
|g a tae 

ed 


SEB OER EE a ER PTT 
a 

Quevois-je la? Dou ce 
But what is that? Can this 


es Ee) 
ERS | GRE 2 2D * Ee SS 
(oe Te a 


Je nose y_ toucher, 


I hard-ly dare touch it. 


J 
What canbe 


125 


vrais!.. ma main tremble!.. Pour-quoi? Je ne fais,en lPouvrant,rien de mal, je sup- 
in it? I am fright-ened. But why? I won’tdo an-y harm if I  o -penthe 


que de bi-joux! est-ceun ré - ve char- 
Itican’t be ‘true ismrits reallwor | a 


mant Qui m’e-blou-it, __—s ou si je veil - le? Mes yeux n’ont ja - mais 
Vin coesionmmthatw) lau Sec, Ovsam se lemecneam-imng! ING evo @e “hese Siren 


ches - se pa reil - le! 
So pre - cious and _ gleam - ing! 


126 


(She takes out the earrings.) 


ta Vinee aa 
| SF SSS eee ee ee Eee “ee eee 
LAS 5 — Se ew ee ee 
Si josais seu-le - 
If I dared on - ly 
_———— ee 
ij tes 
aim. p 
y 


= a 


+) 


ment Me pa - rer un mo - ment e ces pend-ants do - 
once To find out how I look In these two love - ly 


Hi 


Voi-ci jus - te - 
Here as) )just) the 


es au fond de cas =o =—tes 


a nieiteer oir, Comment né-tre pas Co - 
thing! There e-ven is mir - ror in) the case; Who could re - sist such a temp - 


Com - ment ne -— tre 
Who could re ~ sist such 
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The Jewel Song. 


50) 


Allegretto. d. 


) 


herself in the mirror. 


~ 
8 
a 
ne 
i=) 
ie) 
3 
3 
= 
3 
4 
on 
= 
= 
~ 
8 
i) 
) 
< 
~ 
~ 
9 
4 
6 
3 
a) 
i) 
< 
WH 
Wa 


ta - tion? 


belle en ce mi-roir, 


Si 


de mevoir 


sud- 


ris" 


Je 


to 


So) = beau = ti—tul 


den-ly 


To be 


mi-roir... 


belle en ce 


de mevoir Si 
sud- den- ly 


see! 


to 


beau - ti- ful 


so 


Est-ce toi? 


Is 


il! 
rr 


46104 


, 


, 


, 


re- ponds, re-ponds, re-ponds 


oral) 
iS) 
= 
1 
wn 
SS 
= 
iS) 
cov 
' 
© 
i=] 


r 


Re-ponds-moi, 


Mar- ga - 


it’ = true? Is it real -ly 


Is 


it, true? 


Is 


ce mest plus 


non! 


Non! 


Vile ete? 


os oe Ss el Cal 
aS fae 


7. 


PF SR OP * EA 7 EE, SE SP 


Tr 


Mo. 


la 


C'est 


sa 
sto 


vil 


plus ton 


non, Ce mest 


non... 


of 


a 


see 


Sweet- ly 


prin -cess 


CTESC 


i 


ba FZ 


Ma 


pal 
Ce 


1 


nest plus 


not 


is 


This 


me! 


t 


a 


ck 


ba 


— 


- ing 


smil - 


i 


CTESE. 
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toi, 


Ce nest plus 


This 


cS 


en Pass-ine 


prin- cess or que 


not you! 


is 


sil é- tait i - ci! 
How hap- py I would be 


Ah 


e 


Sel - 
I were to meet him 


-moi- 


if 


Comme u-ne de 
Now 


me vo - yait ainsi! 
he could look at me! 


me trouve-rait bel- 
Smil- ing- ly I would greet 


him, 


trou-ve-rait bel 


me 


In all 


— 
— 
o 
— 
— 
o 
n 
1 
— 
i=) 
= 
1 
o 
am] 
o 
= 
i] 
=) 
o 
=} 
= 
i=) 
es) 


splen 


roy- al 


ney 


me 


— Then he would bow to 
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rut. 


‘Thal . 
0! = 
1S ley as. SS 


le! 


dor! 
a tempo 


bel 


- rait 


me trou-ve 
all my roy - al 


Commeu-ne de-moi-selle I] 


splen 


In 


me 


Then he would bow to 


colla voce 


A-che-vons la mé-tamor- pho-se. 


Now [ll try all the oth-er 


(She goes back to the jewel case) 


Margarita. 


jew-els! 


Le bra-ce- 


d’essay - er 


is 


Il] me tarde en - cor 


All I have 


on The pret-ty 


put 


do 


to 


Poco piu lento. 


. 


le col-lier! 
let andthe pearls. 


et 


| 
vo 
1S} 
pees 
Cow 
rm O 
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(She puts on the bracelet and the 
string of pearls.) 


cest comme u - ne = main, 
It is like a hand 


a poco a pocojal tempol? 


qui sur mon bras S po-se! ane ah! 
Heav-1 - ly weigh - ing up-on me! JN gh Ah! 
ee 
J A y! J N Se UL! iene i oa = 
a Lod 
= : eet7k 
a 
\ Crese = 
] 07 “ a . (2° (A: 
7 £40 (2 
[obo YT 
ee Oe el” ee es ee i — 
ees) S|" Ea ee 
fn et ee 
fiw # tr’ RARAAAAAAA AS aay rs 
” fe TP alk ———— =—s = a IN A 
foes eg ee Q eal GS a3 a He : ES Naas —_——_ 
ey = === ; 
ah! je tis = “ide. me.voir Si 
Ah! To be sud-den-ly so 


: dim. pp 
ro Ur ame! = 
i mee z —- 
yf Bote = q : = — ia 
(Gr ena ec Jee ea Ole a : = ee et 
KN ein CS i= ioe! ee Con Ome VOT sT 
beaut. = full tos see! Ae Slo tbe 2a es sud=den—ly— |so 
) ots ig 7 
fw P. s =] 
\ ,— a {—_} \ 9 —__f \ a fff 
Ee 
leggvero 
' \\ 
AR OE” SY Se pe eS) (LTT A a = 
ae a (eR 
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mi - roir! 


ce 


2 


er 


belle 


’ 


ds-moi, 


t 


répon 


moi, 
true? 


eponds- 
Sy alte 


R 


it true? 


Is 


I 


, 


, 
» 


, 


repon 


é€ - 
-py I would be 


How hap 


ds. vaste! 


s,répon 
N 


pond 


ds, re 


Fa 


Sil 


l-le 


meet him 


-mol - se 


de 


Comme u - ne 


Now 


VO - 


me 


yait ainsi, 


he could look 


were to 


I 


if 


me! 


t 


a 
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bel -le, 


me trouve - rait 


5 
es 
— 
o 
oO 
i) 
ty) 
aS 
3 
© 
2 
—_— 


-moi- 


splen - dor, Then he would bow to 


Commeu-ne de 
Mar - gue-ri - 


le! 


bel - 


rait 
-al 


ve 
roy 


ry) 


bel 


selle I] me trou 
In all 


moi- 


trou-ve - rait 


me 


. 


—Then he would bow to me 
selle, Il 


_Commeu-ne de 


splen 


roy - al 


BOY, 


all 


me In 


os 
Nn 
1 
_ 
> 
Ss 
° 
puss 
fr W 
=) 
— 
i—") 
~~ 
Ww 
x) 
S 


Ce 


toi, 


Ce west plus 
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Quon sa - 


roi, 


fil- le dun 
prin- cess or 


la 
a 


cest 


- ing 


Pass 


queen 


It’s 


46104 
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N° 10. Scene and Quartet. 
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left by mis- take at my door. Not at all!_ All these jew-els are 
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Andante. 
py (aloud) ; Martha. Rephig: 


joux!)Da-me Mar - the Schwer - lein? 
do. Mad-am Mar - tha Schwert-lein? 


Que j’ap - por pour vous mettre en gal- 
I must warn be pre - pared for the 


Vo - tre ma - ri, ma- da-me, et vous sa- lu - 
Your wor-thy hus-band, Mad-am, and sends a_ greet - 
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Martha. 


ca-la>= mi - té! 
hea owaver =, sad! 


M. ees fe eS ee a a SS 
O nou-velle im-pré - vu - e! al-gré moi mon coeur 
Oh, howgreat a_ dis- as - ter! In my heart I am 


La fie - vre de mes 
My an - guish fades a - 
Mephistopheles. gS 


Me. + 
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p ———— 2 
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them. 
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the man you 
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Mephistopheles. 
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Margarita. 


re-nez mon bras__ un mo 
Come,let us walk—_ arm in 


Ma. 
Me. 


sez,___ je vous en con-ju - re! Votre bras... 
can’t.— I beg you for- give me! Your arm! — 


() e ) 
M J Do ee SS eS (Cae a ee ss 
has v es? ae = aS Se ae ere ee 
Me maaw {a BRA 2 A — (7 i" 6 


La voi-sine est un peu mt-re, La voisine est un peu 
This good la- dy is en-dear-ing,But a bit too per-se - 


Il est char-mant! 
A charming man! 


4 ed at 
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active Ah, I am too dar-ing! Ah, an too 
} fy hr fp —$_ ty AS es IS 
A ee aay | aa So SOR ROS Fas SS war Ce TaN Le Le a oe eT 
Db) ene er ae) EN ee ae eee el 
Quelle noble al - lu-re! Quel-le noble al - lu - re! 
Whata no - ble bear-ing! Whata no-ble bear - ing! 
Faust. © > 
2) eee EE ee ae eee eee SS SSeS OSS a 
Ol SS a pa ee Oa ae ee 
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A -me douce et pu- re! A - me douce et 
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mi -re! Elleest un peu mii-re, Elle est un peu mu - re, un peu 
ver - ing! She is quite en-dear-ing, But too per-se - ver - ing, _ per- se- 
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walk together into the garden.) 
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Whata no -ble bear - ing! 
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You mean you trav-el all the time? ldo 
y [yb 
Lash fia 
a 
Eg DOT) se ete Rae Gal er" a I eS) 
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With-out friends, 
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When you’re young that’s 
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core aux beaux jours, Ce - la sied en - core aux beaux jours! 
all ver-y fine, When you’re young that’s all ver - y fine, 
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Mais plus tard, plus tard! com-bien il est tris 
But you'll see, you ll see how sad it is lat 
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When you are 
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Mephistopheles. 
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At 


ad - mit, 
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Di-gne sei - 
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now; 
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Think of 


soit pas - sé - e, 
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wait no 


time, Mephistopheles. 
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now while there 


gneur, 


Moderato. 
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time 
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© 20) 2 Gases We Ga GS GE) SSS ae 
7 C0 Rae sy BS Sn BSA 
Hes LEB | ETS popes 


Ma. 


Puis ce fut un au-tre mal - heur, Jem per =" dissmanper=ttirante 
My one lit-tle sis- ter is dead, — Since I lost her my heart is 


[7 i 

—— 

soeur!___-« Pauvre an - ge! pauvre an - ge! le me - tait bien 
Poor an-gel! Poor an - gel! loved her ver- y 


che - re! CUS SE = on tres ml Ss Oe - Gow 
And she was de- vot- ed to 
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sont 


mes en 


n 
° 
=| 
as) 
S| 
oS 
P=) 
a 
~ 
no 
@ 
oO 


ain - si, 


mort nous les_ prend 


my heart 
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Un poco piu mosso. 
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bien tout 
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i- ez sans dou- 
not be - lieve 
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) ———— eS 
Sa 2) 32 SS eee eee ee eee SSS SSS 
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Sa Seed 


cou - te, jai tort! 
won - der. It’s wrong, 
{ f 
2237S Se Se a ee 
r ee a a 
rou - te? A-vant de - cou- ter 
won - der? Must you go a- way, 
Se ara 
= = a [ (Eases = = = | 
cou - te! Pour - quoi re - dou - ter D'e - cou - 
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a 2S 
cou - te? Faut - - il at- tes-ter, 
wan - der. All I have to say 


—— oA 
= Qui, jai tort,_ et pour-tant je - 
¥e Wiess it’s wrong, Yet I stay_.and 

yg D 
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F. as 5 Es = - : 
ter? Mon coeur par - le... €< 
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dore = you! 
+--+ — 7 i a en) i 
Me we. AG 5 2a 0 GS 0 RSE © ee) ee ee Cy eee a Ee IES 
ee SSS aS SS a ee 
on vous e-cou - te?. 
I have to wan -_ der. A 
fA 


Re -ti- rez - 
Now you must 


Piu mosso. Faust. 


Laissez - 
You must 

_ —— 
—— _e soe SP ee a 
Ly te el el CT 
aS 


by = SSS oe as re 
gee Lo he E te tae 


_ 
ee 
cae 


ep ee eS 
D EES ELBE ES IE” SEES CBE ( CDF EES |. EF 1 * B EET™ A 
Se 


Ah! méchan-te, 
Heart-less maid-en! 


ow! Gee ES ee a 
—— — Gs ren 8 an 0 en eee ee ee’ 

meme -o-e be ee ee) ae 
at 
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Ven - tre - tien de-vient trop ten’ = dre, es-qui-vons - 
She is get-ting much too friend - ly. Let’s slip a - 
Vn. : ls 
"4 bet ed er ae 1 Vial. 
| yb Oe os Mit! px "4 2 ee ee A UY 
 —— — % jee Se 


Martha (aside) (aloud) 
M. Abb — Fe Pe = eS 
(Comment m’y pren - dre?) Eh_ bien! 
What shall I tell him? YiOVime sacl eeu 
a eee ee 
ze eoe: 


GY ee gp PS 


LS este pare iti... Sei - gneur! _ 
Where did he go? Good sir! 


= ee 


(runs after him) 


; ieee 
a : 


Cher sei - gneur!__ 
Wor - thy © sir! 


a2 
ve ford 3 a. 
VD 
cours a- pres moi... Ouf!! 
Run __af - ter me! Ouf! 
an 
ee 
b P x 5 3G ea a ES ee SS 
ae ee, — —= Shee es ee = = ae 
awe, Saas Se = et et a ee a a we ee Bal 
aes = 
a ne 
Eee = SS ae 
p—} Ue a % — or 
L/ 4 L/ 


L/ 
vi 
your 


to ble, De force ou de 
= “eel Wieser some -one 
if it were the - 

ay - mss) 

; ry Qe Se ee eee 
gneur!_ 
Sigel oe oe 

a ns ee ed 

a eS a ee __ eS 

Ba Sn ee ee ee 


her sei - 
Dear-est 

Pie Seek el 

aa “82s 


Lore 

P= 
aa 
[eern——a 
=a 
gneur! 
sir! 


ape SEE 
ll BS i 
i 
il 
it 
q 
ia 
: ill 
PL il 


Dear-est 
i a ee] 
aes Fey 
ESS OFS Ty (ST 
ee fee re el 
-ri - tel.. 
S tiny! 


! 
a0 
8 
ive 
gs 
H=| i 
os 
o 
as 
n 


vie 


je crois, 
1 her, 


Alpe=sr Es 


‘| 
e il 
at tL) 
LI 
3 . le 
: | 
| UU il ‘ 1 cal) a 
\ I Te Cee) see sq a5 i 
‘ » A i Se te Kl Se 


ar-gue - ri 


gre, 


Ee Eee LER GS eee ee 
D.4S) eeeeEe Gey eet Be 
| J eae eee WES SES) Ge a es 

SD 9 a EE ERASE, YAO ” AE 
Cher sei - 
aa ea eS 
SSS 2 eet A 
FETA Y 
ar-gue 
Mar-ga -ri 
teur! 
veges 
ead Se Ss CS 
ee 


a = 2 = 2 
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Scenie. 
Andante. (@ = 54) 
Mephistopheles (alone) bd ey) s we d 
Il é-tait temps! Sous le feuil-la - ge 
And none too — soon! Un - der the fall - ing 


som - bre Voi - ci nos a-mou-reux qui re - _ vien-nent!.. Cest 
lov - ers are re-turn-ing to -  geth-er. Alls 


e220 =e SS ee ee? 

me 5 r} = ee Be Ae TS 

Me | ee SS SS a eS 
aS ee | Ee ee) 


un si doux en-tre - tien! 
With a love so sin - cere! 
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2 2 


4 
‘1 Aan OF 
g 8 Zs 
sans Ss Se 
25 
a> 
ae 
ZO 
OO 
es 
3 38 
as 
| T 
MH 
& Oo 
YY) 
1 B > | 
fy 
1 BS : 
: #3 3 
SS 
| HH & 
i 3 | 
1 
| oie) 
ty 
3 
OC 
WS 
7“ 
i=) 
ap 
ii | 
~ | 
— 
aS} is : 
@ SB "ep fs 
(=| 
& S 
“it I 
4 | 
a L 
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a a 
Me Lop = aoe Z — la as an ees = 
a a 
CUiniG) sas See ak Et vous, fleurs aux sub-tils par - 
IM OLSCH sees You  flow’rs, gen-tly un -close and 
- FOE: at. Pa. 
gi LE 2. SS. ees er Ee.) ; a fH pe 
Sl seaee a saaaaplse== a usseeHe seas = sas == 
Pp 
a: UT ohed 7 
pws ° 


Gee SS SSS SS SS 


fums, E - pa-nou-is-sez - vous sous cet-te main mau - 
bloom. Waft your haunt-ing per - fume Through my sa- tan - ic 


BES — a mee oe 
| 


B 
at 
[TA ee SESES= io 22 Gen. Gh i Tie a a eo ee Be _—— 
si, a aS Ee 
—_— —— 


——- ‘ #3 = one $ 
—— aaa Ee 


- te! A-che -vez troubler le coeur de Mar-gue - 
pow And suc- ceed in se - duc-ing the heart of Mar-ga - 
paiee Eel ob epee AM eel let Oe 
aan 
= = a 
P fae 64 A ‘ fa 
2) Ge ers a es 
eee ina = ee ee eee 7 
hat a a (He disappears in the shadows.) 
wef ey v4 ——— | 
ri - - = te! 


ne eee eee 


= = = aes 
——__ a ——— SSS SSeS 
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NO il. Duet. 


Andante. (¢ = 50) Margarita. (returning with Faust) 


Ma. 


Il_ se fait tard, a-dieu! 
It’s ver-y late! Good night. 


Piano. ——»Crese. 


Faust. ~ 
es ea aaa ea Se = 
F. —— —— eee 7 Saas = 4 
Quoi! je Vvimplore en vain! At - tends! 
Must I im-plore in vain 2 O stay! _ 


= ee 


se ta main s’ou-bli~- er dans la mien - ne. 
me but hold your dear hand in my own. 
aS 


So ST he SS Sc ee _— 
SSSSe 25 o> ocae5 
=a [4 =a 
| ig oz ;—} | 


== —s 5 


Lais - se - moi, lais - se-moi 
iBlesss=miedmanlovey=——== bless - ed_ love, 
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=== SS SS SS 


con-templer ton vi sa - ge, Lais - se-moi con- - 
Let me mar - vel in rap - ture, Let me gaze on your 


Poe | gtON) Vikas peau - - ge! Sous la pa - S 
Lost in won - - - der, As_ the pale 


SS ee 


Se i ass Dont Nasi metre dese laten nuit, = 
a a - bove —_ Shines through the dark of night — 


pa sair, TERE ES 


com-me dans_ un nu - a - ge, Ca-res - se, ca - res-se ta  beau- 


From the star-ry heav-en  yon- der Ca- ress - ing, Ca - ress-ing you, my 
Ob Ze colla voce 


0 bonheur! 
Bless-ed si - lence, joy un-known 
Ri(iiseetc sae ; 


mys 


x 


ble mys - te 
your 


1s 


bonheur! 


o 
5 
‘ 
te} 
= 
n 
= 
° 
q 
S 
= 
° 
q 
os 
S 
3} 
> 
ie) 
rs) 


co) 


2—— 


- GE NES SSeS re eee 
SN)? ee EE AS SS ee) 


te lan- gueur!... 


En - i-vran 
By your spell 


am bound, — 


VOIX_ SO - 


One sweet voice— so 


cet - te 


prends 


je com- 


(taking her hand away 


2S 
e< 
a 

tele) 
2s 
1 ' 

g 
a 3 
cic 
' 
i=} 
vo 


qui 


te, 


ing, 


colla voce 


gra - ce... 


fa 
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Margarita (plucking the petals from a flower) 


|e y 
Ma. (a2 oreo 
: Pe ANS B, 4 [7 {7 4 


donc?.. Un sim - ple jeu! Lais - 
say? A sim - ple game! Don’t 


Ma. 


F. 
lais - sez un peu! Que dit ta bouche a voix 
look, it won't take long. What is it that you are 
Margarita. 
F. bf b k io ° ge 9 SS SS SSS So eS 
Ma. RG Hj (WO RS St 6S" OSS aOR SS eee Lf eae BST 
J) 4 
bas - se? Il m’ai- me, Il ne mai- me 
whis-p’ring? He IDES. Ta Seoe he loves me 
LS a a 
; ? é 
a Ob. . 4 : ASE SC 2 Fl. fee 2 ewe 


a 
0 ! 
br LS EEE LS. ES eee 6 ee SS ~~ SS WW SD | 
Ma. > — F}— + S¥ i; <a er amma re A Goa laces er sea areca Conse oe ed | 
t= (ea 


BND, 7 Y Se Ta A, 
pas, Tl m’al - me... pas... Il mfai- me... © pas... I] 
note.. eblledoves me. notre. he loves me,,. not... He 
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m’ai - me!.. 


this 


n 


i 


be - lieve 


loves me! 


J animato poco a 


pour ton coeur 


soit 


Qu’el-le 


pas... 


se sous tes 


heart has heard 


own 


What your 


ro) 
aI 
a 
5 


you 


tells 


- me! 


tai 


ll 


me!... 


du ciel mé 


-ra~cle 


Yo 


en. 


heav 


Must be the voice of 


| 
i 


| 


ce mot sublime et 


tu 


comprends 


means? 


» 
ee] 
a 
o 
S 
oh 
Au 
Qy 
Ss 
SI 
r 
is} 
oy 
i 
fe) 
SG 
“4 
3 
fe) 
> 
fo) 
Q 
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Se a 


Met sae Por - ter en nous une 
love, to know the flame That will. 


yy eae —— = =e! ae ——— 


deur tou - jours nou - vel ~ Kevece 
bind two souls to - geth 


Ne le VEeraSAans 
brings ec - stat - ic 


Margarita. 


ae 


- ter-nel - le!.. 
ae er end — ing! A 


——— 


E- ter-nel - le!.. 
Nev-er end - ing! ~& 


— 


se les 
a - 
a- 

L\ 


ray 
6 


yours, 


ee = ae ee a ge ee) 
1c 
: I 


F7/., Clar, elec. 


Margarita. 


| EEA) 


Je tap-par - tiens! 


My heart is 


= 50) 
a 
eee] 
= 
ye 
a 


(d 
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SSS SSS Se 
SS SS Se Ses 

: ye 
pe a 3 
7 1a 
ry geese 
mour!_ciel ra - di - 
love, oh _ra- diant 
=a el 
pS ae 
— ae. 
Pree a 
e ES PS Gee Se 
i - eux_ Ver- 
- rene, Pour in our 


ht of 


si- len-c 
sweet and se 


O nuit da 


sa iS) ees 
< Ae . Pe i ES 
= TTS KO OSTTIR 40 
< “UT ST z 5 | 
Eo a y 
ait Git did a a og ih 
Hy | soll | 2 3 oy 
Q.Sen) | 2.8 4 es H Bg 
ih Ly ig ec 2 A 
coe os us 3 > 
ye TE : a = zo 
He! S Sen! | 5 9 & o's Py 
ji A505 ~ a - ¢ 
A SIL B & : allie g4 : 
7 a | tx 7, Eo litem bil 28 
Q SH i j 
& = n a HH | So ep il af 
ov Kn =| as 
HH] il g oS 
2 ® .o = hy 
iS) mo IN. > 4 x = 
: lt i 
} us aan ey ; Aa 
ns jl o& ly) 
A £ Pa HH | Ht = 
ne es | 
a & Ih Beoait 
DS } 
mae gee aes rT 
cole ied aet al Rey 


cn hz azz : cn 


Ui?" ISH 
« 


> a 


parle en - ¢ ee ! je 
Dear - est, say you love me! Ah, I ae 


ret. fan fan 
ett ee oe ee ea rt 
Ma. ey Pi Sey ESE RT ee ON GN ETE 8 BY dl (Dad He LG Ss eh VA 


Ss’ 
do-re! Pour toi je veux mou-rir, pour toi je veux mou-rir! _ 


dore you, I live for you a-lone, I live for you a - lone. 
iN Ba 


w 
Ww 
: : (She tears herself away 
A Allegro agitato. * from his embrace.) 
vn. eb 
aus 
Ah! pare» tezie 
, Faust. Ah, no more Es 
Pe Se 
Mar - gue - ri - te! Mar - gue- 
Mar =) “gal-ainio-ata! Mar - ga- 
Allegro agitato.(J-76) . Wages: 
LF h+— aaa q aa Seen oe 
fas Ph i 7 + HH = U SS 
YYZ , — 
Pp ea = DD —— ee 
na oo ae 6 =e 
D = Sas oes — 2 a 
yh 
am 
hie parye sez! Je chan-cel - le! 
A An) Om memore. = I am fright ened! 
F. ees Pb mor eaeey com 9, : == f= £ r 
ri - te! cru-el cs lez: Me sé - pa - 
ri - ta! I beg you! Don’t make me 
a 
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Lais-sez - moi! 


Lais-sez - 
You must 


toi! 


de 


now! 


you 


go! 


You must 


now! 


me 


Leave 


7, 


a 


al 


p 
l 
l 


Horns 


Partez, 
beg you, You must 


vi-te... 


partez 
mew 


-§ 
53.3 
one 


not stay, 


par-tez, 


par-tez, 
You must 


| 


at] 
this M 


il 


le cour de Margue- 


Please do not break my heart, My dear be- 


Ss 


P 


Ne brisez 
poco raul. 


=e eS 
eS 
c7 
\f4 


a "0 ee ee we ee ee ee es 


jai peur! 
a - fraid! 


hé -las!.. 
I’m so 


CS) BR Bred 1 ee ee ee Cee 


stay! 


tremble, 
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te! Ne" bri-sez pas le: coeur, 
lov - ed. Please do not break my heart, 


ie Margue - ri - te! Partez! je 
My dear be - lov- ed! De-part} 


ATES 
Wie a 5 Hae ja ena ee eee 2 Seer eons aera 
RES YD yi yy = |) Fig sew Bi «SS aa Des ey, } ps) 
tremble, hélas! jai peur Ne bri-sez pas le cceur de Margue- 
beg you, I am ae==traid es You must not break my heart, My dear be- 
Fae rer iea rer Parin 
5G beens 


e 


Peay : 
. a fe === 


Tie = inte! Tu veux, veux _ + We 


lov - a ere My love! You ask —— that I should 


i : &, un (EE. te 
colla voce 
= ee 


* fs k 2 <> 
quit - te! Vois ma dou - leur, hé-las! vois ma dou - leur!.. Mar - gue- 


Ny 


l ies) de - 1 love! 8S de - ie, Mar sont ea = 
eave you ee my de - spair, my love ee e€ - spair, ar sa 


F. ee o — Dy | — aos. ee Ss 
: = So oas eas BS 2 SRE SSE LESS © BSR) GEL) EG SN £S* 3F 
rite! 5 - gue - ! me bri-ses, tu me bri- ses le 
ri- ta! Mar - ga - ri - ta! You are break-ing, you are break-ing my 

pears a 
sk rere N abe 5 
it Teg tot -¥ ve 4 Be 
ber ica a Tete i ae 
ao — crese , rit. qm. 


ae ttt ; 
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h Margarita. 
i Se EN I a es b Ua eS) RS Ee ee ee 
0 lo, WUG3) Soe a eS SE BEES Ss eT GRE ae — 2 See eee eas 
(8s (Gare eS ee La a a ae res REE F, iy 
i je vous suis che - re, 
a tem 3 
p po —li you real-ly love me, 
F. Bb. CE) I) ES 5 Ey CT EET 
PNT A 7 
eocurti= Par pi 
heart! — Let me 
ee 
Hea = SP EE aes ee 


F (Pe a PS Se Cn ee SS 0 eee ES SSS SSS 


aS A 
Ma. He Py —— > it tre aa CO p——4 det et 
BND, = VES} al 1 got Oa Joe Pea] 
Par___ votre a- mour, par ces a- veux Que je de-vais 
-——~Then_— do not. Stay. By all your vows, By the love you 
GR SS SS Se SSS Es 
a 2S SS SSeS 
BAL 2 ees ee Be ee ee eS See eee 
ri te!.. 
Lita) ea 
la = N rece] | yl | PaaS a CR Ee I EY 
SS Jo) 2 Te OS eS een: a 0 is GE a ee a m/e es ee ee es 
ep ee fa” Eee Gee a (hal wut nw’ FF 2 {TT 4 he +. —__+_ ++ 


| ar ad SEES 
Go 


td 
td 
id Te SS Sa! C es (eS ee EE Ge We 
SS ES a es 
Ma. Tas 7D ae \oe 1 CESS 9 AS PRS CS ess OS = es SS eS ee I es ee eee SS 
Py Ly Bg TI LY Oa SBE) a SL =O Tess Cg 
; , x A x r y SS 
tai - re, Ce-dez a ma pri- e€ - = re,ce - dez a mes 
bear me, I beg of you have’ mer - + 6 Be Ss Ti = cab I 


colla voce  crese. 


aD £70) 2 Te oer er ES KT _———— = 
Me ————— kK 
DID, 


Bue ly LZ ri 
voeux!.. Partez, par-tez, oui, par-tez vi-te! Partez, je 
pray. You must not stay, leave eatery Ul beg you, You must not 
ee —————— Oe i te 
F. SS 7S SS | SS FS tL i A LT] 
u veux, é - las! que je te quit - te, Vois ma dou- 
a tempo You ask, a - las, that I should leave you? See my de - 


L\ Fe bree veal k 
20 GT an ek os ee Oey Se = 
=e me fan SPS SS ST mmr mee foe oe ' Se See 


p 
ma. Pe N a So anes r 
2 Blas 0. @ wl [a e 
trem - ble, hé - las! jai peur! Ne bri - sez 
stay! I’m so a - fraid! Ah, do not 


A a Fa 


leur, Vois ma dou- leur! 

spair, You break my heart! 
7 ———— aa ae Se 
@ an NS es ee ee ee ee ae “ee 
W282 Ee a t+ EEE GPM HE Se ee eS 
Gwe, | | eee SS Ee eee es Se ASS eS 


7a 
J = 
wy, poe 
ai 
van 
Ma. ar. +) 


pas le coeur ar - gue i !., bri - sez 
A break my heart, My = dears bem a 1OVe=——ee!! Ah, do _ not 
- Ge PY a ——_ —  ——/— | ee 
F. 1 eae UZ Se 
1h Te ly oe EES Ie Coeur == 
n 4 You are break - ing my heart} == 
CES ee SS SS SS SSS] L ES = SATS 
BP, 7. = Db Bg 


re }i Bs b a D) Sa ee Cae Seen as oe a Sa eee 
= o === = 
See 
a 
[ 2 0. 5 L\ . LN a L\ 
Ma. fee —— hh pes Ph aay FT = 
pas le coeur de Mar-gue - ri - te! Par- tez, je 
break my _ heart, My dear be - lov - ed. De- part, I 
r bebe 
oh bzw 
hum e eee brings eesesamele coeur! _ Mar ~ gue - 
You are break - ing my heart! — Mane — ga - 
\) = 
Abe Se ee oe oe ee 
Sia 2 rv SS — ——! og seer sce a 
i’ in 7 if i <oes cresc. 
° ES ee 
as wer é = ——_— a 
=. TZ 


Ma. 


trem - ble, hé - las! jai pense Ne 


fraid! —— Ah 


' Ly | \ 
SSS S (it) [at | az Wlles {| 
HT] 3 ae 4a Al T= is ro 
mS SRS | ie ll 
mi? «Ws is 4 
BS Hi, & Hh | s 0G = v 4 
nN oO dA | 1a S iB. ~~ 2 | 2 5 
S — iS Jp) | it fe Sy S il Ss 
ae N . ae Sle 
A, 4a SS 2a (— Ate v < 
Thee il ne) nulls 
| WNSBUAS | Bh Sm + 
= IH] SS PESOS HHS! | ce nt i" 
OU B38 8 ear =5 
2 eee | or = alll 
A eee ! Le Tall 
ha is ie 
tS a 
He sod 7 ia lila a, sal 
2 8 5 os 4 Fl all 
eles MS i oT aiid 
in 2 : 5 i S i rat et 1 All 
Soy : a a 
nO tet d LL] [| 
ene $ 928 Ail aes a | Wi 
Py | al HH Atte: aa galt 
S S o% | a | ue a | | TTT 
OS | ier RS = os 1 oN Hy | 
32 . Wu alll 
© S 
| ij il i fy or 
3 | | i LL 
Spt ae E allltitce Th i sa 
SUS Maly eal] 
2¢ Tl ae == A ue 
u ry 32S mpey Pull 
3 ar . 
2 | yee a 
ing qa TT 3 
NS conn j2sape 
ie ‘Uils3  aL = 
a N > &B a i 2a pel $s 
Bo ies lh ao | ull = 
LOS LER LCN LER LES 
ard i th nN Ha 
Ai. Al ys eed He | ie 
hasz | bs2 Raz ise iN) 
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172 Andante (empo dell’aria di Faust). 
Faust. (mastering his_emotion) 


: 
er: 
2aawe 

aa 

es are Sy 


Chaste in-no - 


Chaste as_a 
| J 


téfest 
Di - vine ___and blameless  maid,— 
ane orameres 


e ma_ vo-lon- 


a puis- san - ce 
flow -er, Yoursis the pow 


Pitt MOSsO. Margarita. 


. Gears SS Se ae 0 \ Ss 
© et SSeS SS Set PSs (ae fy [am aan 
Ma Fey -_ fohareli} E=t yest sii, SS ee a ee 

tél. J’o-bé - is!.. mais de-main... Oui, de - main, des Dau - 
sire. I o- bey. But to-morrow, Yes, to- mor-row— that I 


Clar, —— 


+o b+ —77 a ee SS 
bh S = 7 
VD 34 
ee 
ane ee 
fy > 4 I "4 ae os en er et 
LON=a Te), deme main, = tou - jours!.. 
prom - ise, At dawies see of day! Faust. 
re aoe — = Sa aa a eee 8 eee ees fe eee: 
Bf. . Daa Eee ees 
Buy, wore 
Un mot en- co - 
RB Be-fore I leave 


, SN . cy « 
ré-pe - te -moi ce doux mai mes? 
Teil me those pre - cious words once more! love me? 
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stops for an instant on the threshold and throws 


3 


(Margarita, hastening toward the house 


f 


li- ci- te 


Fé - 


ASE) CPS SD Ee ol 7 SS. 


yons!_ 


eo 


Margarita. 


AN 


a kiss to Faust.) 


(He starts for the garden door 
Mephistopheles bars his way.) 


sf*e8%,) 


- tais? 


é-cou 
So you play the 


u nous 


Mephistopheles. 


py? 


Ss 


be sure! 
be - 


To 


Par bonheur! 


au - riez grand 


Yous 


le! 


fol - 
mad- man! 


é - te 
wea 


AN 
You 


Moderato. 
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= =e SS 


hes 
a doe - a cui Qu’on vous ren - vo - yat 
me, my friend, That some - one~— should_ send a to 


su eS 
fa Pia aed 


= = nan 


: Laisse-moi! Daignez seu-lement ¢-cou-ter un mo- 
school a-gain. Go a-way! At least wait a mo-ment Un-til you have 


ment, Ce qu’el-le va con-ter_ aux € - toi- -les, Cher mai-tre!.. 
heard What your new love has to say to the _ stars, Dear mas-ter! 


Larghetto. (Piz lento di ¢--50) 


(Margarita opens her window.) (Gu 
[me he 
Te - nez!__ 


See there! —_ 
Clar. Ob. 


ty h ESE SES 9 EES wl 
oa b 1 aaa a. See See 
Gb Be sees ee spa ip plete ciate eee ere 
pp 
a = EZ = = UY ea es ESS | ES) 
ae tt ities = : = a 5 
= J 5 ne ee 
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Margarita. 


We Pert a Ea 
Ul 


Elle ou - vre sa fe - né - tre... 
pens her win - dow... 


Ma. (fas—P b / gs ee eS a 
a HS a —o —[Sos Tea 7 [7 Cy 
mnt 5 aay! il mai - me!__ Quel trouble en mon 
loves me! He loves mel My heart o - ver- 
Se 
BS G58 bia) Ba a SS ———— SS ee 
a /.. ae) me [aT el | =a oe 
PBAS B. V ba —- Zs me (7m ee 


<2 FEEL 


Ma. 


LVoi-seauchan - te, 


The birds are sing - 
nae ie rat or saad 


SS eee == 


Le vent mur - mu ! Tou-tes les voix de la na- 
The breez-es ! All=== the’ voic = es of cre 


eee 
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« Ge == =e =e ft zee 


: 
(Wie iF = i-sent en cheeur— «ll tai : me! __ 
a - tion Are’ res = Shed: ing the words: “He loves you! _ — 
ay - 
“aiehe & jae ff oe 2 ; 

Y- + ee u . ' 
UCAS Pepe -t Seem ; —— = an 
e CPSC k ——- a ; fs Fens Ds 

ei er: 04 ; fests £ 1st ; i: 
Le) e1) 4 st = T é a 4S |} ssa —f-+ | —! — 
“aw ene —— os es — —— — — —<$<—$—_ er os — — ———| TEESE 
an) a ——— ——' are 


a 


PP — 
Ls aa =e est doux =n 


sou = rit; 
my heart — 


Est - ce de plai-sir et da - mour Que la __ feuil-le tremble et_ pal- 
_—Ev -’ry-where with pleasure and —_ love _ All the leaves are trem - bling- and 
AS CPs Th st = 4. Ye eee P3 Bp o Bei pa 
i eee = $2 Sees Eee. — 
AY ——— ee —_-—-—= 


aL fe 


A VET 
Ma. 0G Glee Be ee I ee Se ee ee ae, ae 
pi -_ te? Cates Man eo de - 
sigh + ing My love! My 
a }__I{ J BSS SSD RETR EET TZ He 


eS eae! [PRES TURES SEP REE | 
cao SS 4 
bp : 
Ma. 1G; he SESS se ae ae aes Se a 
Mal nies a De ah! pres-se_ ton re - 
love | ee Ah; = do note lings: —1— Ser, 


tour, cher bien - ai - mé! 
long So far a - way! 


ete tae ee eee Se ee oe ee 


cresc. molto 


U 
aoe ee 
— — ---—_ — — —— 
——___aaus —— — —_ — —— — 


oes (SAC gives herself to Faust’s embrace. Mephi- 
stopheles laughs loudly and cynically as he 
a Ly leaves the garden. 


¥ b cae SS [ Seeneeart erates | [een eee een [eee ee ee ee] 
CCA ,| 7 . ta a BT | eens 
Ma. Cf pag—0 Pa | 


fe ee eee Se BE aac ae ewer 
viens! ah! 
Come! Ah! 
[| yw 1 hy Faust. 4 eee feeeeeeeecreet| 
BA oe oe — ieee 
(rushing to the window) Mar-gue - ri - te! 
; ] 
Mephistopheles. Mar-ga - ri - tal , 2. ——__ 
oS = 
Me. pb 


SEMpre CTESC. 
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End of Act I. 


ee he 
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IZA) 


Act il. 
Fntracte and Recitative. 


SCENE 1 
arita 


s Room 


ch 


72) Mar 


id 


Andante 


‘ 
| oo 


bea 


(Curtain rises.) 


Stceo is Geeee moe 


1 
= —— — — ——_ 
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El-les ne sont plus 
They all have gone a- 


A eee a ee 


Je Gly als a -vec el-les  Au-tre-fois.. maintenant.. 
va aps Once I shared in their laugh-ter, Long a - — A but no more gees 
5 == =o 
ee b as Cs 
———— PP <> fn 
== 
ere ee 


Allegretto vivo. 
SOPRANOS __ (off-stage) 


Le  ga-lant €é - tran - ger sen-fuit et court en- 
The  gal-lant strang-er ran a-way! Where did he 


[ rd D f af eet : = a Ia et 
tA --— — 4 SET Es aS H H 
cor! Ah! ah! ah! ah! ah! ah! ah! ah! ah! ah! ah! ah! 
go? Ha ha! ha ha! ha ha ha ha ba ha ha fe 


\ es eee ES 
ry eye! =r = —— ets = 
EY 
ce 2 ==, =a oe 


Sone 
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-wheel Song. 


inning’ 
Scene. 


NO 12. The Spi 


Recit. 


Moderato. 


N 
ro) 
nm 
n 
hos 
Co) 
oo 
eI 
i 
~ 
3 
aS) 
oS 
Dn 
oo 
7 
n 
_ 
eI 
> 
3 
iS) 
M 
~ 
© 
Ss 
© 
Ler) 


pourles péches des 
for oth-er peo-ple’s 


Ja-dis, 


fort, 
could not find words too strong 


I 


go 


Not so long a - 


Wi 
1 
| 


Ky KY 
AY ; Q 
M1) 


vient_ ou lon estsans pi-tié pourles notres! 


Un jour 


autres! 
vic - eS, 


they who will show me no pit- y. 


is 


it 


and to - day— 


Et pour- tant__ 


But 


it’s 
= ) Cana ee eee 
SES 2 SS SSS ESS Le? 


‘ 


€ a iaon 


suis que hon- t 


WN 


true = 


suf - fer 


[semust 


turn 


je né-tais pas 


Thad no 


: 
M 
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a 
Ma ch ie =f a’ oe Lh 7 is ca et comet ME 8 eR 
Bacay, oe ee 2 oy D secces Selene js eccmeel Nes Rice eee ca meer ee eee eT 
© cequitentrai-na, mon 4a- -me, Né- tait que ten - dresse_ et qu’a- 
on -ly wish,my on - \oree long - -ing Was love,  ten- der love, —— Good and 
——— 
oy PLease ie ssf Zoeee 6 emer rt oem a eens 


ts ee ig \ Pp = 


Il ne re-vient passa Il ne re-vient 
He does not re - turn, ek he does not re - 


fone ee =o=n eet =ae 
agua? guigugag-cusw gue ™sugulgua-igusueus"oucuan 


(1) In the theatre a cut is made between @ and -@ on p. 188. 
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je fris-son - ; lan-guis, 
I am lone - : I long 


Ia 
? | EoiGS SSS SESS Sasa ma 
Oy eta Gaias latatiata a2tgi ai g@ieigta | g@gGigaia liga! 


re son ; ne re-vient 
him on does not re - 


i) = 
) SS? ey Be) es es te Be Be a SaaS ere 
@iece eet tte +S 


peut-il 6 - 
does he wan- 


- ge la-bas 
and I mourn 


u donc peut-il 
where does he 
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a piacere a gl ileal Te 


(2S = a 28 
e A 
e - Lees ne re-vient pas! 
wan-  - der? - does not re - turn! 


i ————— yr? 
plain-  - dre, ll faut_______ me con - 
bear Dea a a =e With none can I 


train- - dre! Je pleu - -re tout 
share ie No more can | 
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Ma. 
a 


pouvait con - nai tre Ma dou-learT—— 
grief and sor row Are to him 


peut-il ¢é- Dy ne re-vient 


b does he wan- t He does not 
fan 


g = CI a 
yen a ll Siem nGa/ (sisal Ja eed 
OC) Og Og On 9 On On on te ee totaal atatgte iat secn 
at 


Cares SEG hate Mee 


er wey eT eT el a ad A > mer | 


en-ten-dre Lebruitde ses pas. si 
Walle ee I) “wait for his® step at thes) door === == isee \Ly a poor heart is 


Fata tetetereat pemener teen 


Sita laser dea ati— stoner nore! Il ne rer valent 
- ry of wait - ing, He does not re - 


eee eet 
YY ‘LL g@g@gOg 


Ul ne re=) Vientiane pas! Mon sei- gneur,— mon sei- 
Elen does not suerens— turn! Gra- cious Lord, —_ gra-clous 


[$$$ —___.. & al 
SSPaeaes-SaSnseSssesrseey = 
a 14 Yi Hf fed 


Ma. lh a 1 2 Ca) hte __ et, @ ft, «| 
AD H H ae peat i ee a 

4 PNeii e mon mat- — tre! Sil allait pa-raitre, Sil allait pa- 
Lord Al - might- - - y!-—— Could I see himbe-fore me, CouldI see himbe - 
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rai- tre, 


fore me, 


6- tre? 
wan- der? 


donc peut-il 


Ou 


o where does he 


=A 
& 


t pas! 


vien 
He does not— re - turn! 


Tre - 


Il ne 


rir rire Fl Fl 7 eee 


(1) 


(Siebel enters hurriedly.) 


Allegro agitato. 


i 


(4) Dal ¥ page 188. 
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As ca (Siebel enters hurriedly.) 
Mix —— _—— 
“on Omour! 
truer eae 
Allegro agitato. s 


=I = 

I p26) SS = Prelate 
| Je aS SQ SS Oe ss ee. 
las == 7 oe See Ae. DED BRIS 2 SS oS es Ss Ds 
5 EEE bs 8 — 5g * ys ==a> Sea =aae Ss | el an Sass SSS 


= 3 K is == are 
[pea Tye Te TNS | [\s | \ SoeoS Soca Jaa DSS VS ee a” aU BS 272 CES ae 
C4 
a 
3S Margarita 
— ==, —————————— 
SS — — a a ee ee ee ee eee 
rey aaa a OSS C2) Sy 9 ae SS 9 PS 72 
Sie-bel! Hé-las! vous seul ne me maudissez 
hp Siebel. Sie-bel! A - las, the on- ly faith-ful friend I 
7. f sci] [\ & See 
, re ri a = 
Oy pe ———_—— 
Mar-gue-ri-= te! mn-cor des pleurs! 
Mar-ga - ri - ta! In tears a - gain! 
S Moderato. 
= = === ee 
(NE SN YN 
FF; = rtf 
= = aa) Le ae 
a 
bes ESS SS Se a SS) 


Min fr r . = 
pas... Je ne suis quun enfant; mais j’ai le coeur @unhomme, Et je vous ven-ge- 
have. I am still ver - y young But a man _ in spir-it, And I swear I'll a - 


Margarita. 
vs : —S ae 


Qui donc?.. 
Whom? 
+ oe = ee 
rai de son lache a-ban - don, e tue - rai! Faut - 
venge All the wrong he has done, ran pame him aaa You 


C1.& Bn, 


tai- sez- 


Non, 


it!.. 


tra - 
The vil- lain who be - trayed you? 


wn 
S 
° 
> 
— 
be 
a 
—_ 
S 
fe 
&D 
1 
& 
om 
~ 


-) 


nomme?.. 
name him 


le 
to 


je 


il que 


iba = 


Misurato. pudente: 


Ly 
—— 
aa 
ee] 

en- Co - 


vous Vlai- mez 


Then 


Andante. 


still love him? 


you 


For - give! 
Un poco animato. 


anz2 


right to bur-den you like this, I’m 


vous de plaindre mon en-nui, J’ai 


have no 


I 


(Siebel takes Margarita’s hand 
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Romance. Siebel. 


Si le bon- 
When you are 


heur__ a sou-ri-re t?in- vi- te, Jo-yeuxa- lors je sens un doux 
glad___ And the sun _ is _ shin- ing, Then,Mar-ga - ri - ta, am hap 


wy ot 0 SSS SS Gee EE eee See Wee 
Gh: Se eee Oe Ee GE ee 2, ee 

io. Gee eae FS Se a 

fe en ee eae 


prey 


Si la dou- leur_ t’ac-ca-ble, Mar-gue - ri - 0 Mar- gue - 
But when in grief _and mourn-ing you are pin - in: Mar - ga- 


SSS 2S Rr eee ae 2 SS) PEE Ps ED 
Ta. 5S) ee Se ee ae 9 NE Se Se a ee 
= ae ieee . eee boas 
T= Se SS PF ee ee Se 2 ee | eee eee 


je pleure a- lors, je pleu- re com-me 
weep with you. I weep and grieve with 
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ge, 


tige 


1! j | i 
' 6 we 5 oe aoe 
we SH ah | ar 
= F on _ Leey 
=a _ a 
o SF 
= ae so 
~ £2 ae 
2 os a x 
o fi 
z ina a ae <a 
a 2 ( 
ES 
| 
o 
HH 
s 
is 
n 


friend, 


grins 


e 


m 


tou - jours, 


faith = ful 


want to 


<O 
5 
o 
=I 

t 


De tes cha - 
I 


O Mar-gue- ri- te,Commeu-ne sceur je t’ai-merai tou- 
O Mar-ga-ri- ta, Yes, I shall always love youas a 


st 
a 
5 ox s 
MN: 3 
ol ae) e) 
S sc > aes 
2 Oo vo nO 
n ry oO fe 
5 8 2 3.2 
5 2 9 oles & cs 
SB S ar = ' 
1 os} —\— 
4 ee a! = 
3 ‘7 a a 25 
o (rat 
=] 2 8 Os 3 
g ie ES 
o 
' Looe og 
= Ox» 
~_ 
8 = ie) aS 
atk 
Ea) 5 
ee pes 
== 
— Oo 
Pe as 
6) + 
Es 
~ 


46104 


Margarita 
“Gre aes 
So-yez bé - ni, Sie-bel,; votre a- mi- tié mest douce! 


May heav-en smile on you, For you are good to me, 
eee 


p pas 6 pour 


Cae 
Ceux dont la main Cru - el 


fs du Sdint-lieu!.. Jy vais, pour mon en-fant et pour 
God who will for - give. for my child and for 
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N° 13. Seene inthe Church. 


SCENE 2 


Andante. 


x=  — ——_ —_—_ — 
BENEDETTI 
| he le la Te 


Sz lr 
= ha 
= 


Sete 


a  — — — —— —— —— — — — —  _ 
CS GAY CT BER AS SS RN ES eS 


|g | 


| te le la tea 


Tromb 


rs after them and kneels.) 


nle 


& 


Some women enter the church. Margarita e 


( 
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ar See es 
Za ry ff Ce ns 


Seig-neur, daignez per- mettre a votre humble ser- van - te 
O Lord, Thy hum-ble  serv-ant is ask-ing Thy mer - cy, 


S‘a-genouil-ler de-vant | vous. 
me kneel be-fore Thee and pray. 
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Mephis. (appears behind a pillar) 


Me. 


tu" ne prie-ras  pas!__ hes tu ne prie-ras 
you shall pray no more!__ t you shall pray no 


Me. 


Frap-pez-la d’é-pou - van - 
All ye spir-its of i Gath-er a - round, — 


Me. 


ai accou-rez tous!__ ; 
au tor-ture her heart!_— eat 


—__-s —- as os — 2 on 
eg ee ee ee 
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b Margarita. 
Ms ae ones ¢ = 
‘ Qui m’ap-pel - =lex 


Who calls me? 
————————— aa 
Tis = - te! Mar - gue - 
Mar - ga - 


e chan- cel - le!.. je meurs!.. Dieu 
am fright-ened! Pll die . Dear 


est sane cere a= 
Has the day of 


ae 


Mephis. 

e. ——— I] eee EES 

Me ET bt SS 
Sou-viens - toi du pas - sé, quand sous Pai - le des 
Think a - gain of the days Whenyou came to the 


an-ges A-bri-tant ton bon - heur, Tu ve - nais dans 
al- tar, Pure and in - no-cent maid;____. When you _ wor - -shipped your 


temple, en chantant ses lou- an-ges, A-do-rer le Sei- gneur,___ 
God And your faith did not  fal- ter And your steps nev-er strayed, ___ 


- e td - 
bho | ° "1. (He 7 | Soe De ee eae = E 
Me.p po =a UY y I 22s Ee. Ge Oe Bs See es a Ee ee 
e-[7 I aa C=] y 4 SE 2S 7A? ES OS. a EE ee eee ee. 
4 (EE) GE) EE) ESS 9) ) a) OS ES 


Lors- que tu  be-ga-yais u-nechas-te pri- e - re Du-ne ti-mi-de 
When you qui-et-ly murmured A chaste lit- tle pray-er In tim-id child-ish 


Et por-tais dans toncceur les bai-sers de tamere, Et 
When you lov - ing - ly cher-ished A kiss from your moth-er And 


SPSS = === = Sa 
Soulgy f 
ck. | aera inte 


Sees LOU MNEE Olsen ee ) ; te ces cla - 
was in your heart. But now you are con - 


Oth, & Org) 


ie voce 


_ Sap ppp ole pg 


meurs,c’est ’en-fer qui t’ap-pel -le,Cest ’enfer qui te — suit! 
demned And the de - mons of | Hell Are pro-nounc-ing your doom, 


eee eae 


| Ep prep 
> est. Vé- ter- nel re- mords,c’est angoisse é - ter - nel - =vle 
Cry - ing to claim your soul. Night e-ter - nal is fall - - ing, 
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Margarita. 
O————————— 
Dieu! ___ quelle est cet - te voix QuIsINe= panes edans 
God, what voice comes to me From the shad-ows as - 


(Orrh.) 


= KY Se: 
S_= 
= re 


a ae 


Vombre? Dieu tout puissant! cae sombre Surmoi des - cend?_ 
cend-ing? Al-might-y God, darkness is fall-ing up-on my _ eyes! — 


Chuan CeaG Veet Cl Ue eee on OU UL tery cee 


Sn Goat = 
When the Judg-ment trum-pets thun-der,_____ 


oe OL cee. (ea 
fog oie eee etree bres, 
e 

) 


(Ore, 


NI 


Piu mosso. 


Chorus of Priests and Boys (invisible) 
SOPRANOS, TENORS, BASSES. 


Brass 


Sl OOS ——Aboioll wdea oem = Chis yea 
Then the cross shall shine in splen-dor,___ 


= 


U - ni - verse pass 
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Margarita. ae 
=” Y KY = ag (SS SE Va WS 
Ma. HI 0 ry ia a nome == eS Se HL Oe a 
Uf .. Uy) at SPS, 2 ae yy ry Se 
py 7) "A a ER A PSS TE PT = RIE 
He- las! é - las!____ ce chant pi - eux est plus ter-rible en- 
A - las! A - las! Is_ there no mer-cy in this fear-some 
2 
SS SS 
Vins. 
| fs Ph — —=— = — 0 eS eS Ss a) __eerereenres} ——————— 
rai 7 ya b rr 
C/ 
PP Lease 3 
+o}: n & G < 4 a ST STE TY 
ENE. % Gan 8 Ch ee 
y 
Mephis b 
Ma. 2 5) eZ & (Ce ed SE DT Pee ee OES 
| £ | a eee ee ee 
ee ——— a 
co - - re! NG Tee pour toi Dieun’a plus”- de par- 
warn - -ing? Nob == For you, no for- give - ness from 
se Ne 
(dae ole ee 
fw se a xy a om 


Ay 
& we 
me PPP fs 
v= 
done. 6 > Ww Pour toi le ciel n’a_ plus dau - 
God!) sub eee For you, no day will have a 


Chorus of Priests, etc. (invisible) 


I ma ty Wwe SALES (Ses ee 
4 b 2 / ae 
Gs == 
) nae i pl -jea ster a oe eneun as 
o will help me, 0 wi Wide ner see 
yn, Pit mosso. Ae he Pe AP ares 
| | ear | | ar, 1 Fy 
SS a) all — peeps eed A | 
ee es old ee A 
EE — Se es 
eSer <Saes 
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Ou trou - ve- rai - jeun pro- tee - teur, 
Who will shield me, Stand be - side me 


Veo aT 


7S aS Th gd © 
SS a 7 as 7 a a, Be se 7 ee 7 Be OS hel 


7 — | — aa] ison ee Pi omne of 
=e a S7es7ea SE — —— aa eS a 
———— —— —— re 


Quand l’in- no-cent n’est__ pas sans peur! 
When the blameless souls__ too must fear? : 
; . ey ee 
y D paz = = SS = ee ES Se SOLS DA eee 14 eee OB =a PP aaa 
7 =e: os SK CA ZA aS" Sa 7 ES aS SSS SSS eS 4S SS 45 = Se 
Oe a ee ee 
‘ 55 (Orch) 
(2 (2 5 ra) 
2 0 0 ae ee Be Les Ae 
LF be et ee =e 
Margarita. 
rd n = . 2 
Ms. ety bp — = 
Ah! ce chant métouffe et m’op- pres - se, e 
Ah, that chant is sti- fling my spir - an Tm 


6) y, “i 5 
3 An) ae a 7m 1 Y 

Be Ss aS ee Be ae ot HH = 
a ae) —— 


Ma. i | - 

| on | ef [e SS 

Me. KG)" y vA v 
suis dans wun cer -_ cle 
crushed by a strong i - 


Se a re 


les nuits d’a - mour, 
to nights of love, 


a toi PAUL => NNO Al ewe oe a toi Pen - 
Your soul is damned! Your soul is 
oid oe ce oso et = 
wig | pics 


Piu lento. 


gneur! accueil-lez la_ pri - 
Lord, I  im- plore Thee to 


FE = 
_——— SS SS 


fer! 
damned! 
SOPRANOS. 


- gneur, 
Lord, 


Chorus of Priests, etc. 
TENORS. 
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ceeurs mal - heu- reux!___ Qwun ra - yon 


In yy eats ' 
22] hes 22 
a 12 Oh | ae a 
os 5 as) ° 1 
2% ilhee: = erell| 
ie 32 le oe lait 
ce il a2\h o | | aah hn 
a i 3 a 5 thal wh 
L =) is on i) 
ny Se il 
2 Hl) eS Ky ae 
= Te = Ue II! 2 I 23 oh 
: oo Bay ‘*a" false il XEN 
E | HII | te | ose 
5 
oe) h re) ‘ Sw | 
wt | . S| rs 
5 18. | 1 lh CS a 
aU 
| a a | | = se Ua a 
re se Peas 3 
EeIIER e alll = ull. 
— (2) . 
= | | er? Ty & MTN Sele SES [hl] SM 
Ss ] 
EN» & Hh aT. UT aa ie : = 
i TH] S378] S277 Ath let 
> Ks | 2 > 
ety S} 
E Ly 
: rife tan he it SM? sanity 
o a a 
Je ll sah ke) ' i i 
mallee ts 
CHIE: | : | ge [ BE f 
Ny oa = ty 
UHI = ores (fl 8 = Uh a5 “Sallie 
n c= WH Ng : | 
BOlll|| PiAOMU gs FH a 
lg ly 10) " l NN 
o ov | eh) bd 
6 2 > C | 


rh 
a | 

& | 

A. Bs SNE 


Sst 
je a] 
Gast ee 
mC 
dl 
Bas SS 
/ Se aT 
reuxt2 = 
spair, 
ae ae 
(=e 
Ss aa 


fj} _________ 
(Gira Re ee 
‘Gel 7 ESS eS 
e- cy 
mer - - Ccy> 
— ee] 
=. > See) 
? EA 3 
4) 


Ts n 
55 ie 
nh} 2 0 . oi 
20 =| re = 
a0 | ] 
dep iP ma 85 EP dP de) iP} 
ma.=2 =a! n= tH auza bad | 
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dey VOremure ss Ltn ie -re, qvun ra” 2’ yon “de vo-tre itu- 
of an - guish and i -’ry, Ease the pain of  aqn-guish and 


cen - 
those 


un toi len- fer! 
Your soul is damned! — 
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N° 14. The Soldiers’ Chorus. 


SCENE 3 


Ore 
es 5 
ee 


Ze 
4 


a. 
H 
ei GL OT Bll -. 


Tempo di marcia. 


Z ~ 
(JD A Aoy 


Fl., Ob, & Cl, 
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6104 


_Lhorus of Soldiers. 


Dé" po- sons les ar -mes, Dé- po - sons les ar- mes, mae nos ei 
Now the war is © - ver, Now-the war_ is : Friends, put-your 
"TENORS I, 
? i oe ett 
Dé- po-sons les ar- mes, De- po-_sons les |< 5 Dans nos 
Now the war is O - ver, Now the war i Friends, put-your 
BASSES I & Il (Valentine w.B.1). 
ee oo 
, — ‘ 
Dé, po-sons les ar- mes, De _po-sons les ar- mes, Dans nos fo - 
Now the war is O - ver, Now the war is O - ver; Friends, put-your 
eg (Sq ee Cee ee) a 
ow 2D pg ee 
VY ESE BE ED CES eS SD DS EE 
° ES SY eS a ee ee Se ees Pee 
= 2 0 Te Oe OO 
Sa SESS ert ee 


nous VOi-c¢i fre-vVe 
We are home once a 


yers en- fin 
swords to rest, 


Avs pad. 


yers en- fin 
habe ‘8 rest, 


oa = 


nous VOi- ci re- ve 
We are home oncea - 


yers! eni = fin 2s nous voletcigeanc=ae mn anlss Nos me - - res” en 
swords to. rest,__.. We _ are home once a - gain. You moth - - ers, be 
ig See K eee 
7. s Ses ee 6 EE E—— 
TRS ie ae a ~ fa a hee ee eae 
pry es a Ee, 6 Ss ee) 


P 


i 


d ; 
iw. b e oT 
TRS 7-2 EE 10 ST 8 aD 
aa == fe ee 
lars === Imes.) NOs me - res. et nos s@urs___._ ne |nous at — ten-dront 
hap - py, You |sweet-hearts,dry your] tears, Have | done with grief and 
Ltrs re and ze 
oe VES? ES 2) Ce SSE SS 
lar . mes, Nos mere ne Semnct OS S S nous at - ten-dront 


hap - py, You |sweet-hearts,dry your 


ae === == 


= TS athas a) 
Se ES Pe Ee) ED SS Sas 


y lar - mes, Nos me - res nos Seurse=—— ne nous. at - ten- dront 
hap - py, You — sweet-hearts, ie your tears, Have done with grief and 

BS aD). 

LA — a K SS See Se GE ES We Se ES Se PS OT 

th Ph c= = SSS 2 = SSS 0 Gees 

U = [-— o>} —4 66 at 
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Dé- po-sons les Y , Nos 
No weep-ing and ‘ You 


Sa AS ns I 
2 So GaSe Sane] SESE SE 1 5 ee Re 
Jars SSE SS es lee ae. ee 
Dé- po-sons les me-res en | lar - mes, 
No weep-ing and a No mourning and} sigh- ing. You 
» ‘ 


a3 


Dé - po-sons les mes, Nos me-res en lar- mes, 
No weep-ing and ing, No mourning and sigh- ing. Y 


et nos scurs ne nous at - ; . me-res et nos 
moth-ers, dry your 


TRMASSE ¢ SS 
nos sceurs ne nous at -] ten-dront me- res et nos 
home at : poe dry your 


me-res et nos sceurs ne nous at - ten-dront me - res 
sweethearts,have no fears, We men are home at : You  moth-ers, dry your 


sceurs ne nous at - ten-dr 
tears,The time for grief is 


sw@urs ne nous at - ten-dront 
tears, ihe time for grief is 


seurs ne nous at - ten-dront plus. 
tears, The time for grief is past, ——— 
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Dé - po-sons | 
War-and strife are 


Dé- po - sons les 
Now-_the war is 


Dé - po-sons les 


l é - po - sonse les 
War and strife are 


Now the war is 


re 
A 


| .SSe S45 
! SES PSs BS 
Dé - po-sous les ar - mes, Dé- po-sons les  ar- - 
War and strife are o -— ver, Now the war is 0 - - 


Siebel (embarrassed) 


< Aba = Nee 
rep 8 ge RA BED 
Valentine (noticing ae : fn ef fe ae 
9 = seepees 
ea: Se 
Eh! parbleu!c’est Sie -bel! Viens 
Bless my soul, that’s Sie -bel! I 


vi- te, viens dans mes _ bras! __ 
greet you, dear faith-ful friend. - Bis 
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Recit. Tempo moderato. 
Siebel. 


yn 


lle est a I%@ - gli - se, jecrois... 
She still is in church, I be-lieve. 


Et Margueri - te? 
And Mar-ga-ri - ta? 


Valentine. 


pri-ant Dieu pour moi, Oui, pri-ant Dieu pour 
ies) =methnereshe prays tor ame: NGG EE TINE NES FORKS “ito 


Ctl 


Se 


. Sa ‘Bee, 
a a ) SEP, 
moi! Ché-re secur! commeel-le va pré -ter une oreille at-ten- 
me. Dear-est child,— how she willlove To hear all the tales of ad - 
f) 
eS? Dp = es :—_ ————_ : —— ey Fel 
2 Z 2 Z Z 
a) 2) 2) 2) 
piu animato CTESE. 
2 Cy 
22 ——— a es ce — ca 
Allegro. 
vate = — t 
v PPP = | 
ti - ve Are Clits de NOS. COmpeupatal - SES 
ven - ture, How we fought _and won the war. 
Sea eae “4 ——Taey y 
eS == — tH 
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TENORS I. 


aa ee 
Oui,cest plai-sir dans les fa - 
Yes, they will love hear-ing the 


ND 
TENORS II, 

5 pee ee 
be = , 
: = 
a Vui.cest plai-sir dans les fa - 
Q . es 

BASSES E. I. Yes, they will love hear ing the 


=p 


Oui,cest plai-sir dans les fa - 
2 Yes, they will love hear-ing the 


ae: PP ——— 
= pie b —— 
| pee ae roe fré-missent tout = 


We will tell ev - ’ry-one who comes from near and far —__ 


ry een 
aie De conter aux enfantsqui | fre-misstnt tout bas, — | 
j 


We will tell ev -’ry-one who comes fromnear and far __ 


eeeeete Saar 


De conter aux enfants qui fré-missent tout bas, __ 
We will tell 


ev ~-’ry-one who comes from near and far —_ 


t PL PEI 
a 2a ee ees 
e Gales 5 " 4 
Aux vieillards, aux jeu-nes {fil - Sles: La | guerre__ et ses com - 
Tales of, bray) =) rye and| clon eG; pt |\pbravaee—) = ty, neithe 
——<* 


Zz 


he 


ae 


Aux vieillards, - Seles: Lat |eouecrre==— ete sésicom 
Tales of brav - __ and|}glo - - ry of | brav. - ry in the 
o Sf en 
—- 
: aaa aa 
Aux vieillards, aux jJeu-nes fil - = = kes: La vuerre___—_ et’: Ses com - 
Tales‘of “bray = 9) “ry:== and elo-- == TY, of brave ieee Lying the 
ZF ms 
4 Je SS s) =e ai ae 
Pp stacc 
H Se 
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2 


Ott Sh eee ae Ee eee ee) 


za. 
ars: 
Poy 


——— 


Sie 
La guer - re, 


0 = 
la 


of glo - ry 


3% 
Ses 
oO 
Es 
Ray Sg 
6.8 
no 
3 
' 
oy; 
=) 
> 
3g 
Even) 
aS) 
S 
a 


bats; == 
war,—— 


2 


It 


Ss 


et ses com 4 bats. 
’ 
y 


euerre 


la 


war. 


in the 


and] brav - 


; 


bats, — 


ses com - bats. 


in the 


et 


Seay, 


guerre 


la 


La guer - re, 


war. 


and _ brav- 


of glo - ry 


war,—__—_ 
‘ 


Tempo marziale. 


Wind. efc. 


a 


aan 
tel -le De 


TE 


——_— 


nos a -ieux,— 


he-roes of long a- go, 


BASSES. 


=ieux, 


tel-le De nos a 


im - mor 


Gloire 


he-roes of long a- go, —— 


the 


to 


Hail 


ae e 
NOAA 
VSS 
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Sois nous fi Slechve le, Mourons comme eux! —_ sous. 
ra-geous-ly met the foe. — fought like 


p = — pe ——— = 


dé -le, Mourons comme ao 
ra- geous-ly met. the, etOen = 


SS 


== ee 


fo Se 


iti - le, Sol-dats vain-queurs, Di = 


1a f — ee = 


) Solis nous fi = 
Men who cou - 


sous ton ¥ 
fought like 


ée —— i = 


=o 


SS SSS SSE 


Ti-fe nos pas, di-ri-ge nos pas, en-= 
you for the cause of — right, Our | spir-it is high, our spir-it is high, our 


oy DP Popol peep poppet PP pap 
) ai - le, Sol-dats vain - queurs, Di - ri-ge nos pas, di - ri-ge nos pas, en - 
you for the cause of right, Our - spir-it’ is high, our spir-it is high, our 


=—— == a ae = 


SSS SS = 


Pour toi, me - re pa -tri 
For you, dear na -tive land 


; ; malt a gilt 
flam - me nos curs! 
Inkoyets fof SEY Moye right, - Ss 


Je oS ee ee ee ee 
flam - me nos ca urs!. Pour toi, mée-re pa-tri - 3 
hon - = ISD LIg i ta For you, dear na - tive land, 


ae a sae aus, erg 


J se 


ibe =2 j= = = __—_ = Cres. 
(Se aoe — a = 
a Af-fron- tant. le sort, we fils, Vame aguer-ri_ - - 
a2: Let our ban - ner fy pee your call and com-mand 
eT eo 
Fi == a _ tate = —aa¥- = 
e, Af-fron-tant ey) sortieen =: Tes fils, Pame aguer-ri - - 
ae et Olin banter ehy a At your call and com-mand 
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e, Ont bra - vé a Onin voix sain-te nous erie. 
We will glad- die. Proud and hap-py are we, = 
a a — 
SS 
e, Ont bra-ye la mort. __ Ta voix sain-te us crie: 
— We will glad-ly die. Proud and hap-py are we, acai 


er a la main, le fer a la main cou- 
bat-tle is done, The vic- == - ry . Our 


= bn a= vant. Sole date. Le 


— We have,won £ fight, —— 
SSepneed = vanta sole Gatsieo | 1 
— We have won the fight, —— 


la main, le fer a FE main cou - 
is done, The vic-to - Nae Our 


a 


bees ee 
Saar SRR A ea Se eS a 


= tel- Pape i aes 


TeZ = aux combats! — nos a eux, — 


On we OnenIS Hae he-roes'of long a- go, —— 


6) ‘Gon ems nieces! == == = : $ a = 
Ca ee 
) rez aux combats! — Gloire im - mor - tel-le De nos a-ieux,— 

hon - or is bright.— Hail to the he-roes of long a- go,--— 


f) exe aad Tutti 


dé - Je, Mourons comme eux! 
ra-geous-ly met the foe. 


Seer = 


- dé-le, Mourons comme eux! —— 
ra-geous-ly met the foe. 
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me mis 


Ser 
SRS. ft 
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ne tar - dons O - yers 
the vic - t’ry’s A hap- py day for ev- ’ 
on ay DATEL AT ata 


ne tar - dons en ne tar - dons 
the vic - t’ry’s cS eee sae ea the vic- t’ry’s 


_é) = SSS SS es ee eee eS ee 
2 oe 


nous tend Ies 


a-wait us 


pas,Versnos foyers ha-tons le pas._____ No-tre pa -ys_______ nous tendles 

won, A hap-py day for ev-’ry one. _______Sweet hearts and friends a-wait us 

Bae eal ad ese] 
= oe — os SS ae 9 Be ee La — 
vn a7 a a7 5 > = 
lf. 2a SE a i ae ee Er 7 mat = il a at Yl 4 = 


a 


bras, L’a-mour nous rit, l’a-mour nous plus wan 
here A-mid the fes - tive ju - bi And lat - er 
BASSES I. 
———————— £ a 


Et plus dun 


bras, L’a-mour nous rit, ’a-mour nous 
And lat - er 


here A- mid the fes - tive ju - bi - 


as — 
22 = Se ae ——— = eat 
P bras, L’a-mour nous rit, lYa-mour nous fé - te, —___ it plus dun 

here A-mid the fes - tive ju - bi - la - _ tion, 


And lat - er 


: 
| 
| 
: 


V 


| 
| 
: 
| 


——— a 


fré - f Eo 


st 


fre-mit tout 


they'll gath - er 


they'll gath - er 


——— 


5 
; Fa Z = af 


they'll gath - 


fré-mit tout | bas, 
they'll = er near, they'll gath - er 
ces SS as f. A 2S 
(Bas iit, e bas, fré - mit tout 


they'll gath - 


er 


i =: 


= 


nir, 


ot nos Ae - 


au sou - 


oo 


To hear the tales, the thrill- 3 tales a- bout the 
Au sou - ve 4 nir, au sou - ve -nir de nos com - 
ae To hear the tales , the thrill- as tales a- bout the 
2S ae Sp ——s 
, > 
fré - mit tout oe sou - 4 -nir de nos com - 
To hear to hear the thrill- ing tales a - bout the 


Pp cCres@. =~ = a 
eo ee 

rs 

bats, La -mour nous ut op n 
war. They'll gath - -er _ And lat - er 
bats, L’a-mour nous = plus 7 
Wa _They’ll gath- er | near, And Tat -ver_ 

= 5 ; =e =f ae 
bats, L’a - mour nous féte, Et plus dunceur  fré-mit tout 
war. They’|l gath- - - =-er near, And lat- er on, and lat - er 


SP 
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A 


| g 
bas US) SOU, =) Ver= nr ae nos com - 


=f A. a bas, re Sinitewet 


on — AL -er near to hear the tales, the thrill- ing tales a-bout the 
i = 
ceur fré-mit tout bas, fre-mit tout | bas sou - ve -nir aa nos com- 


on theyll gath- er near to hear the | tales, md thrill- ing tales a-bout the 


aS SS 


fré-mit tout bas, fre-mit tout bas Au sou - ve -nir de nos com- 
on they'll gath -er near to hear the tales, the thrill- ing tales a-bout the 


ee 


dam. 


= eS = 


ee ee 


Dat Syo see ae Ha-tons le aS. Saban ee Ne tar - dons 
0 VWienexCOMen ome Om me nONle yo ee The war is 
BASSES TU. < z molto __cresc. 
ate Bee Be fot 
} haters oe mle Ha - tons le Passes ee Né star 7— dons 
nV Veer OM nl Seon = The war is 


[= - 
MAS SiehFE 


2. SS SS Se jest 


pas, Ha- tons le pas, Ne tar - dons pas. 
won, our du ~-_ ty’s done, we’re.com - ing home! 


SSS = 


pas, Ha -tons le pas, Ne tar - dons pas. 
leg af a 


won, our du _ ~-_ ty’s done, we’re com - Sear home| 


part = 
nese ae ee - |tel -le sf 


NOSBeakIeUX qe 


Hail toe mathe eat of long a - go,- 
) Gloire im - mor - tel-le De nos a - = Sois nous fi - 
Hail to), the he-roes of long a - go, Men who cou - 
fie ° ; (77) 
p : 2 
eso SS Sere F aan ee 


Te Se 


de. - le, Mou-rons comme eux! 
ra-geous-ly. met the foe. 


— 


de - le, Mou-rons comme eux! 
ra - geous-ly met the foe 


sous ton 
We fought like 


SSS 


ai - le, Sol-dats vVain- queurs,— - Ti-ge nos pas, en- flam~ = 
you for the cause of right, — Out spir-it is high, our hon - 


pe ae 


ai - le, Sol-dats vain -queurs,_— ri-ge nos pas, en-flam - me nos 
you for the cause of right, Our — spirit) is, high, our hon = -,or. 3s 
Pa rg AS 


ae 
ceurs! Dita ineman0s 


Our = it = 


= =e Fae pf ieee 
ceurs! “Dien ie ’ pas, lee = The Ces anos pas,2= en - flam - me nos 


bright. Our spir-it is high, our’ spir-it is Oursehoni -=s.0r os18 
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di-ri-ge nos 


our spir-it 


is 


ceurs! Di-ri-ge nos pas, 


high, our spir-it 


is 


bright. Our spir-it 


oO 


a tem 


me nos 


flam - 


ceurs! 
bright. 


is 


flam-me nos 
hon - or 


en 
our 


222 


perdendost 


sald 
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Recit. 


Valentine. 


Moderato. 


== 


Al -lons, Sie - bel, en-trons dans la mai - 
And now, Sie - bel, well go invi=) to the 


Piano. 


Siebel. Recit. 


2S eee = 


Nee nen-tre pas! 


(Uo i eee 


son! Le verre en main, tu me fe-ras rai - son! 
house. Let’s drink a toast, This is a hap - py day. 
a 7 5 
t : ¥ : i 
os 
SS ve a 
Pour - quoi?.. tu dé - tour - nes é 
Why _ not? Is there some -thing me a - ae 


Ton re - gard fuit le lenis Sie-bel... Ex - pli - que- toi? 
You're a - void-ing .my ie Sie - bel, will you ex-plain? 
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prSiebel (with an effort) 


Ss. Soe SS ae = SSS = 


Eh bien! non, a ne puis: ———_ Ar - 
It's just . sas NG os NOy Pl Can Cece saat! 


(starts toward the house) Que veux-tu. di - re? 
Why can’t you tell me? 


fan 
= : (He tries == hold’ Valentine back.) ‘~—;——— 
came eS E == = 
re - te! == ce - ment, i jen-tin! Par-don-ne - 


beg you, have pit- yon her! : : oo Val- en - tine, 
a = | _— + nie = 


Laisse - moi, lais-se- = : 
eek me. Algo, let me .g0! (rushes into 


Ps me tg the house.) 
iz = 


= oy 


=a SS 


hui Mon Dieu! je vous im -= plo =~ re! Mon 
Oh please, let me im - plore you! Dear 


Ue 
HI) 
Ne 
] 


eS =] 


Dieu, ROSE KS = a, Ny 
God, save her from arn 


akan 
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N® 15. Scene and Serenade. 


Fl.. Oh. etc. : G2 OS ep TE See 
Allegretto.  °- 2. . te} ab yar 
@’ 20) me SSS SRS Ses 2m a Z I 2 
7.2: reciting ai ry Jatt Lathes —_—_— —— oe 
Tey? td 8 7 = 04 
py Het tt 
Piano. ge ae 
Sb 3 Ps Ber ete? risa 7 See aaa 
22 25 BSSeise ef jis te 
Ayn. * a . ote D b 
(Faust and Mephistopheles enter, the latter carrying a guitar. 
~ Bas goes toward Margarita’s house, then stops.) het rcswtan, E 
—Hh—&—_—_._# $9 he te —— be > st eae as ad 9) ames 
ag Pl ——O- at oe a ae an eo 
ar Sss— et at = : — 


te te .b 


ee Se se Se ae as {ee — STE" 7 
TAS _” ical eae oF 
fs SSeng) 


Mephistopheles. 


Sa et bt fob de 


/ 
Qu’at -ten-dez-vous en - co- re? en-tronsdans la mai - 
Why hes- i - tate to en - ter? Kets, co) ain = to the 


= pe eS = 


a SE SSPEARS eM 


JS, 
Tais-toi, maudit! Jai peur De rapporter i - ci lahonte et lemal- 
E-nough, you fiend! I dread once more to bring mis-for-tune here in-to this 


Po» 


=e 
NEN SE) 
ad 
Sh 
Boas Ea 


2 I he 


heur. Aquvi bon— la re- voir, a-pres Vavoir quit - té - e? No - tre pré - 

house. Once you bade — her fare-well, | What use a-gain to see her? Do _ not for - 
=a 

Sip shy bem ey mio eer 

z y 
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Me. 


t=5 


sence ailleurs se-rait bien mieux fé - té - e! Le sab-bat nous at - 
get, our pres-ence is de - mand-ed else - where, At Wal-pur -_ gis 
3 J 


—+ 


Soe eae 


“= 


Faust. Mephistopheles. : 
tend! = gue — ri = te! aaa que mes a-vissontvainset que l’a - 
Night. es, a eri = ta’! 1 see you will not lis-ten To the warn-ing 


— 
a 
= ake oie aes Se es 


mour lem - por - tel Mais, pour vous faire ou-vrir la — 

Vole Shoes cau = tion. But if you Wish) pthe=. door sto=—= 
nee ae 

ag ae 


FF 
—————— 


ate 
6 a cours de aS Eee voix. 


por-te, Vous a-vez grand be - soin 
o -pen, My ser-en -ade_ will doit no time at all. 


(accompanying himself 
Mephistopheles. on the guitar) 
a 


— ————= 


Vous qui fai-tes len-dor - mi - e, N’en-ten - dez-vous pas, — 
Can it be that ye are sleep aH ing Or do you cae - ae 


ee 
(SS | ae 


Ui Te =e 


N’en-ten - dez-vous pas, 4 Ca -the-ri-ne, ma mi-e, Nv’en-ten-dez-vous 
Ole” els you pre-tend? -the- ri-na, hear my  sing-ing, Don’t you know your 


=== aie So 
Pa d #2 ey eed eee ee 
= 


pas Ma voix et mes _ pas? Ain-si ton ga-lant t’ap - 
friend, Don’t you know your friend? —_— Do not let your lov -er 
Sige 


aa a 
ZS i a 


ee ee ee 


Ain - si ton ga-lant tap - pel - le, 
Do not let your lov - er lin - - ger, 


aot ae 
f a se = ri =a 


Me. 
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riten. a tempo S 
Me. : + 
Et ton cour Ten croit. Ah! ah! ah! ah! ! ! ! ! ! 
Lend a friend - ly ear. Ha ha ha ha ha ha ha ha ha 
——— 
hee di 
riten. 


~ 4 i=. 


SSS 


ah! Nouvre ta por-te, ma_ bel - le, Que la bague au __ 
ha! yas. Till the ring is on your fin - ger, Lock your door, my.—. 


ieee Sas $55 : 


doigt, Nou - - vre ta por-te, ma bel - le, Que la bague au 
Till 1 


loses fps Le Se - ger, Lock your door, my 


doigt, Que la bague au doigt! 
dear, Lock your door, my dear! 


Ca-the-ri-ne que ja - 
poco meno mosso Ca - the- ri - na, 


Pine 
stace. 


arrerigacicicae! 


— 


re - fu - ser, Pour-quoi re - fu- ser 
plore_ you, eas your love to, me, } Give yore love to me! 


rh al , a ‘eo 
GO ie ES). Ga ae SP, ==] ast bd Sf a ae ED «, GEES} 
Ne oe ae ee ae SS ss v a j= ese 
A Va-mant qui vous im - plo-re, Pourquoi re - fu - ser Un si doux bai - 
For you know that I a - dore you, pica my epee plea, Hear my fer- vent 
Z : . a ~ oF . : . ©, 
\ f 
fs Se Gea 
gS a a eres ee eee ae ee ot —| 
Oi ee Id ape al —<— ——— 
a a rae 
YS WS eS SS SSS ee ee Se ee. ee es es Cs _eeeerer} —a 
be! 1) Ee ee eee | ——@——} a : = = : 
Ge aa : . 
aE ae 
a De | hee ae ea 
ES Nghe Se SS ae ey 
Me. [J : Ee SRE a Bee eee 
ser? __ Ain-si ton ga-lant sup - 
picasa It’s your gal- lant lov - er 
Vins 0b 


1S Sa A ce ee ees ee Ee) ee eee eee eS 
Bo Sl) eo” (2 PSE Eee ee ee ee eee mae 
Baa SS eee eed eee Eee 

(en aes 1. ee _ 


iS =S SS ; : =—— 


Ain-si ton ae sup - ton cour Jen 


It’s your gal-lant lov- er 1 ing : At your win - dow 
u 


i ie Se 


riten. 


seme — Sp $f t = 


“= mah i 
aon Ah! ah! = ah! ah! ah! ah! ah! ah! h! 


here. Ha! hat ha! hate what) Thal haw hatha ha! 
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Nedonne unbai-ser,ma mi - e, Que labague au_—___ doigt,_ Ne 
Till the wed-ding bells are ring - ing, Vockiyountdoorams —=— dean 


__ donne un bai- ser, ma mi-e, Que la bagueau doigt. Que la bague au 
— the wed-ding bells are ring-ing, Lock your door, my dear, Lock your door, my 
a~ 


= = 


= pi 
——— rast © 


Fete 
= SS ee 
doigt! Ah! ah! ah! ah! ah! ah! ah! ah! ah! ah! ah! ah! ah! ah! 


dear! Ha! hat hat hal hal ha! hat hattha? ha! hat ha‘ ha‘ ha! 
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N° 16. Trio. The Duel. 


(rushes from the house) Valentine. 
ne 


ar 
ma 


Que voulez - 
What do you 


Mephistopheles. 


pt = —s = 


mes - Sieurs?.. Ear asseaon! mon ca-ma - 
want of me?_ Good sir, why so of - 


piped ie ae 
a SS —— =< 


ee ey Se 


par - don! Mais ce nest pas pour 
Pray why? For it was not for 


lepecourmtome 
- ter would not 


quée-taitla sé-ré- na - de! Ma sur 
My sing-ing was in - tend 


232 (Valentine shatters 
ust. (aside) NG UE guitar.) 


Quel-le mou - che vous 


rait mieuxquemoi, je le sais! 
His sis - ter! What’s the bee> in your 


mind it at all, ThatI know. 


jp calentine: 


ppt tt 


pi - ae Vous naimez done pas la _mu - si - que? As-sez d’ou - 
bon - net? Ore don’t you a rove of my son- net? How dare you 
, p-P Y y, 


— ; | 
trav z = Suemsc7 A qui de vous dois - je demander 


mock me? 1 ee ae Which one of you’ will — ren-der sat-is - 


f aatths foe 


comp - te De mon mal -heur, et de ma_ hon - te?.. Qui de vous 
fac - tion For my dis - grace and my dis- hon - or? Which one of 
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as ; ieee 
oy 1, _—_o—_—__s- a He = LY a 
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_ at such a_ deed 
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N° 17 The Death of Valentine. 


(Martha enters, and townsfolk, carrying torches.) 
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d’eux 


Tu 


22a 


Usigs} 
mw & 
Sac 
48 
is 
mo 
1S) 
ee 

S| 
Sie 
et 
i) 
Ew 
ae) 
- 

o 
mBéE 
» Oo 
Be 

Ww 
ae v 
ao Ss 

ray 
ac 
PD 
ml 
= je 
®.§ 
re 

~ 

a 
SB on 
mo 


3 


a 


eA 


46104 


Mf A+ oe ie ee bs ee —— 
Ae ee RE EP Eo eee 


Ce7 eee see le voi = ‘ci! 
cok. here he is. 
es ee ee a ee ee 
CZs men ee oe: les voir = cil! 
look aes here he is. 
RANE 2 3 
Pe 5 ee 
AS B. G 


on di-rait qu’il re- 
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= nizETs + ae "eee .# ft eR 
mu = 6! Vite, ap-pro-chons! Il faut le se-cou-rir! Ap - pro-chons, ap-pro - 
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46104 


Hh: 
ll q 
Lie 
a i 
5 
=] 


e' 
ea 
eo) aoe 
eae 
ci! 


Mer - 


Valentine. (raises himself with an effort) 


> 


Do not 


donet 


have 


Have done, 


qd 
: o 


e 


Il faut 


Lon} 
om 
Lal 
r 
3 
° 
o 
' 
LY 
n 


we have to give him help. 


7) 


6 (eS 
See 
Saas 


Sa 

0, > SSS 

ritenuto 
—— a 
Be Set SS Oe ee 


un poco 
va 
= 


la 
the 


bleu! 


ten on 


mor 


’ 


vu 


Jai 
Too 


re 
° 


a 
long - er. 


- tes-moi gr 


- tes fai 


plain 


of 


for 


weep 


vent 


Trop sou - 


Margarita (appears at back, with Siebel 


Valentine. 


) 


46104 


244 


(Margarita pushes through the crowd and kneels ea URE pee her 
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Margarita. 


Reels 
Gao mS 
a Dae See ee 
g See I 
baat 
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cresc. molto 
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End of Act III. 
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Act IV. 
. The Walpurgis Night. 
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Faust. 
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gis. 
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Maestoso assai. 
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nous au ban- quet pren-dre place 
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take—this 
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*) The Ballet added for the Grand Opéra begins with this measure. (See Appendix.) 
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bu- vons 
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mor - 
lens mon coeur en- se 


-se T 
brew that bless-es, Soothe my heart in 


—and drink. un- til— to- 
1 - vres 


bu- vons, bu- vons jus-qu’a la li - 
sing 


nec — tar, 


Come, let— us 


donne et 
Gold-en 
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ca - res-se 
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LI TE EDLEEL ETAT CRE PILE ALA 
meas 
li. 
kiss! 
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E —-- SO SSS SS SES 2 ee ee i ee Se G ees 
pe ee ee eS a  _ lt by . 
Me a ee es ee eee ee ee eee ae a es = 2a 
e el 
coupe en-chan-te - res-se Pour ja- mais je bois l’ou- bili! Dans la 
ten ~ der warm em - brac-es, Mag-ic  cup,_let me W— for- get! In — your 


Dans la 
In your 


Faust. RP 
: —— Ey = == 
Yo - lup - 
Joy - ous 
2 e — 
me FORT 7, z 
i ——s 
4 = 
coupe en-chan - te -res - se Pour ja - mais bu- vons l’ou- bli! 
ten- der warm em- brac- es, Mag- ic cup, let us — for- get! 
: Lo = ne 7 _ _ — — 
- fe 3 es , a u i a6 = — = | 
Ss si soe oe oe as a Sees) = = 
. . — . 
coupe en- chan-te -res - se Pour ja - mais bu- vons lou-bli! 
ten - der warm _em- brac -es,_ Mag -ic cup, let us — for -get! 
cae = 


ry 
all 


té, de - vant tes char - mes Se Tresseevellen = les lesa “des. 
love, your charms ex - cite me And a - wak - en my— de - 


lar - mes Au pas - 


se - nous loin des a 


Lais - 


sir, 


sire, 


Set my 


me, 


vite 


in 


on and 


beck 


you 


How 


tél 
joy! 


your 


se, par 


God - dess, with 
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char - mes_— 
grac - 


46104 


lar-mes Dans l’i- vresse et 


your em- brac-es, 


no - yons l’a-mour en 


Et 
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Hee Se be eee 
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past 
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joy! 
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dess of 


colla voce 


Bie eters ie 


Et_ no - yons V’a-mour en lar-mes Dans la 


Mephistopheles. 


JaBEE 


le__ plai - 
order 


as 


a= Pp 
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et 
or - gy 


joie 


an 


In 


past in your em- brac-es, 


Drown_the 


SSS ae 
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oy 


no - yons l’a - mour en 
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lea plas 


or- gy of_ de - 


et 


joie 
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ot 


Drown the 


an 


yourem- brac-es,__ In 


past in 


Tr 4 


Gans 


= 


sir! 


light! 
*) Andantino. 


*) The Ballet ends on this measure. 
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Allegro. 


té! 
heart! 


Mephistophy? Faust. ao 
Qu’as-tu donc? Ne la vois-tu pas, 
Have you gone mad? Don’t you see her there, 


= = 


) 
devant nous, — muette et blé - me?.. Quel étrange or - ne- 
per Beiorelouneyes: —— so pale and si - lent? What a strange thing she 
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Meph. Vision! 
(spoken) A vision! 
F. # ool ey ey ee EE eee aes es 

v Ee) .. Se) LL ee ee) ee 


au-tour de ce beau cou! Un ru -ban ge qu’el -le 
A-round her slen-der __ throat! A scar- let i bon that she’s 


Meph. Magie!! 
(spokén) Magic! 


Un ru-ban rouge, é-troit comme un tranchant de 
ing! A scarlet  rib-bon there, thin as the edge of an 


fa (2 F771 'F7 
y Fa 2 BESS) 7 ae Gey Sa a) A eee ¢ eee 
Y , Cee Se SS a SS SS Ee ee Bee SS aa eee 
ae) eee a SEES ETS SS 


== a = eS Ee “Se 
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i. el 
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Meph. Sortilege! 
(spoken) Witchcraft! 
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{a a Se 
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Mar- gue - ri - te! sens se dres-ser mes. che - 
Mar- ga - ri -ta! I can’t bear the hor- ri - ble 


Je veux la 
Lead me to 
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N° 19. Final Trio. 


Prison Scene. 


SCENE 2 
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Moderato maestoso. (4 
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Drums 
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Cornels & Trombones 
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(Faust and Mephistopheles enter.) 


(Margarita asleep) 
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_ Faust (to Mephistopheles) Mephistopheles. 


* ee =p? ———— I= ee 
Va ven! Le jour va lui - re; on 
A - way! aa Teds is dawn-ing; The 
Se == cen 
aia are 
z Ze f 


dresse 1’é-cha - faud,_ Dé -ci- de sans re -tard Mar-gue-rite a 
scaf-fold is pre- Hike You must at once per-suade Mar-ga-ri - ta to 


re ah ace a 


ee 
—ae ee 


== = SSS SS 


sul - vre Le geo- lier dort, _— 
join you. The guard’s a - seo =e 


ai 2S 
; 3 == = +. 


= + — ages 


Lais - se - 


Leave us a - 


2S SS eta, — 


voi-ci les clefs, i] faut que ta main d’homme landens) lime mune: 
I havehis key, Your hu-man hand is need-ed tom, miree: pher. 


en oe 
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Heeemten=s tL Moi, je veille au de - 
‘Time is) short I will watch at the 


hors! 
door! 
f) 4 
Ge 
ARB, 
[6 be 
i Cor: a = =a =; ee ee eh — —_ -—.- = 
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nes | — a +—}—t—_ +} 


coeur est pé-né-tré  dé-pou - van - te! 


1 ; : 1, Bn. 
heart is 0- ver-come with com - pas - sion! Oh G late 
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"a Gi ITER SS Ae NG ee cee 
‘ Re : ae 
O  tor- tu-- re! O sour - ce de re - grets et deé-ter-nels e - 
C what tor -ture! O foun-tain of re - gret and ev-er- last- ing re - 


= Sa SS 


———_— SS SSS 
5 la voi - ci, 


she is here, 


lamadou=ce> V¢re a S- tu - re, Je - tée au fondd’u-ne  pri- 
_— That sweet and love-ly be ~ ing, Im - pris - oned in this dun-geon 


Conimiem Wenenys -)) le crim —nely = le! Le désespoir__ 
Like an-y crim - i-nal of- fend - er! And her desspair— 


js Pp 
> 8 J} 4-—}} | —___ 7 ER LS |S l\ 
A es — ee 
Jere Oe ”, 
— é¢-ga-ra 8a rai-son! Son pauvre enfant, 
—— has be-wil-dered her mind! And her poor child, 
yy =a a a 
SS ———————— eee }-— 
5 SS eS Se ee ee ee ES ae eee at r 
iG ieee yeas Se See ee ee es a 
Clar. — crese. 


j 
en 


its moth - er! 


Killed by 


dead 


son pauvre enfant 
Her wretched child 


That is my be-lov-ed’s 


Ah! 
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I 


call, my heart wak-ens 
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i] 
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A son ap- pel moncceur c’est ra-ni - 
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Hear-ing him 


Mar- gue - ri - te! 
En Sr Ey VS Das 
voice! _ 


me! __ 


[ 
Bae, 


Ma. hete-P 


“Tea 


Sa ee 


Mar- gue - ri 
Mar-ga-ri - 


Dé-mons qui m’en-tou - 
You de - mons ev - er 


re, 
- ter, 


as 
oD 
3 

a 


de 


é - clats 
your bursts of 


OF= VEE 


de vos 


> 


clear 


Au mi - lieu 
Sweet and 


oe 


Margarita. 
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TreZ, jai re - con- nu voix! _ Sa 
Meaty = I re - cog- nize his voice! __ And 
| 0 Faust. 
ara: +5 
fs —4 = Fo 
Maree euce laste. 
Mar - ga- ri  - ta! 
$e fa 8 BRE BSE SS SE RE AEF ERE ESE EE ARE ES 
| YE 1 SS ey i 
\ fa pb —— E OSS ee ye Ea > id 
RES Pasa nt : 4. 
a Se 
Hto8 #8 erese 
1S he 8 
mae: amen 


Ma, 


dou-ce main m’at-ti - re! Je suis li - bre! il est 
feel his pres-ence near me! He will free me! He has 


= 
“Ripe 3 iy 


li - bre, il est la, je Jlen-tends, je 
am free, he is here, I have heard his ae 


ea 
SS 


Ma. 


ao 


Allegro non troppo. 
= SS SS ee == 


cest toi, je Tickles =EITC oui, c’est toi, je 
my sweet be- lov -_ ed, Yes, it’s you, i 


Ma. 
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Ne me font plus 
fright-en me a - 


er 


fers, 
Now death 


Les 


you, 


love 


- ve 
you have found 
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oO 
i=) 
~ 
! 
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CTESC. 
Sa 
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voi - la 
You have come 


Me 
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- ve 


re-trou 


to 


me, 


you have found 
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dim. 
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GSS") Lee Ge ee 7 eS 


ae, 
= 


suis. 


je 


last I 


C'est toi, 


e! 
At 


me. 


Save 


You have come to 


me, 


Save 


ton coeur! 


your arms! 


sur 


in 
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I 


Ss 


ecest moi, 
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oui, 
Yes 


aan ks 


my sweet 


cest moi, 
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dim. 
p 
—C fees 


Ga = "me, eMail. gré lef - fort me = me Du dé-mon mo - 
love you De - spite all en - deav - Om Ol tne @ sami 


retrou-vé = e eo Pea retrou - 
I have found you, Once more I have 


Je ai 
Once more 


its AO = JBL AIR Ss Ke Sere. 
I have come to save you, 


2 pees So = 


Te voi - 1a sau - ve > Gy Oksh vith Wiens, Wei Sie 
I have come to save you. My love, come, come——__ to 
2 ae = Ey 
fa P— fy 
AD, == Lee 
aim. 
* $83 ss 3% eu eo @ @ 5 
Pe Sd EY 
[on = 
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Margarita (her mind 


she gently avoids 


. 
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‘He attempts to take her away 


Tempo del Valzer. ‘ 


his arms.) 


Tu 


la 


Wits, Cl 


mem 


Do you re - 
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A 
Y a Gee — 


(0 ¢ on 


NSB, 


Ma. 


la 


Pour 
Where you 


tu m’as vu 


Ou 


There in 


and 
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the 


.—- sl 


your 


e€ once 
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Se 7 ESE a 
SR PT ES SSE 
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Of. 
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Pressed my own 
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Fill gill. 
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Andantino. 


wn ee 7 : —— e Jesse = 


jes 0B) bel - le de -moi - 
and gra-cious 


permettrez - vous 
you per-mit me, 


Ma. 


delges Se siete == 


Qu’on vous of-fre le bras pour 5 2 le che - min?» 
May I give youmy arm Andes) —sicort-ony your! wayee=— 


Ma. fe 


‘=e to Fe === 


«Non, mon-sieur, je ne suis de-moi- sel - Nise bel— “ile; de - moi - 
INOsetny lord, o== I am nei-ther a la - a nor gra - cious, nei-ther 


t 


plifr? oe p 7 
= 
poco rit. 


a hob fife 


sel - le Nive Delisle, Et je n’ai pas be - ee qu’on me don-ne la 
la - dy nor  gra-cious, Nor do I need To be es - cort-ed on my 
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a tempo 

Ma. rat # { = _ = 
— = = == 

main.» 

way. 

Faust 
2. = = 

Y/ 
Oui, on coeur se sou-vient... mais suis-moi, 1 heu - re 


well! Come with me, we must 
D : Le a aes 
Pe | = 


Margarita. 


I re-mem- ber it 


Et voi - ci le jar-din char - 
I re - mem-ber the gar - den, 


EY 


mant, Par-fu-mé de myrte ct de TOws Ses cha - que 
too, Fra-grant with the sweet scent of ros - €s, nee in the 
a a a) [aaa 
Pars Boas. a 
Ge [Sry 


= ee 


soir Gist Clee seme semMeny 
dark of  gen-tle night 


Tu pé -né-trais a la nuit clo = 
We felt the joy of love en-close 
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——_ 
SS Se 
= ===n 
se Non! non! _ 
us No! No, 


Faust. 7 Yes aa 
" 20) eee 7 a ae ad 
F, ps Pf et we = | 
23 OLS) 2S ee SE 0 ee [ 


DN Se SSS a eee 7 ee 


Viens, viens, Mar-gue-ri - te, viens, viens, fu - yons!_ 
Come, come, Mar-ga- ri - ta! Come, we must flee! — 


= 

| _¢ aa 

ORS sy A ee 

Bet 7) ira 
_—— 


a, 


non! reste en - co = re. OO ciell!.. El - le ne m’entend 
stay! I im - plore__ you! O God, ——__ she does not un-der - 


Me. 


——— —_ oe 
fa] me eee 
Stat tt tel ete ete 
- . 


2 a 
iu 
Me. a3 ss ps a y <= a a ss =e 2, 
ler - te! ou vous ¢é - tes per - dus! Si vous tardez en - 
way then , Or you both will be lost| Ii you do not o - 


- = i? 

' poaed a a a 

= Sas apes | i ays 2 Se — ee ee ae b 

as es se SSS Pd le @ Ge = 

iS ar Spee ara. af ares SSS SSS Sa re Seas ae aS 
a —— 


1. Deas, oy i See eee es ee eee 

Se yy SSeS es. Sa aT Vie En "ee SS 

ow. SS 1 poe SS SS eS a) 
V V y y 


valli 


ce ne m’en me - le rE} ae ee Le de. 
No long-er count on TG hee ee Lise tne 


le dé - mon!. leu VoIs) 2: We ees Tae dans 
Itsy thes yetiemnd)| sess Dovyou,), seer There in the 


Ma. 


l’om- bre... Fi-xant sur nous__ son ceil__. de feu? 
shad-ow, His fi - ery eyes__._ are star - ing at peat} 


, Maestoso. 
if AA 
a =e ee 
Que nous veut-il?__ chas - se-le du Saint -  lieu!_ 
What does he want? —_ Drive the dew-- mona 4) -" Way|._————— 
Ly 
C=. —a 
S 
ey: Ns 
-2—4 ee 
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Mephistopheles. 
1) wera = 
Mn, pe = 


Outtetonseeeeeen ce eu coin) bre, le jour_____ est_ le - 
Ohi CG) ae we de - part now Le wil ber too 


= aes 


ye; De leur pied so- no - re J’en - tends nos* “che! = 
Hee a I can hear my hors - es Im - pa - - tient - ly 


Me fe See kiwis or 
Sr am IE Se 
Sere SS 


SRP LREE SE! PAGE 
vaux frap - per le pa - vé. —: 
champ Out - side SEE A All gate 


Y@ ia ee a a EM 1] es = ee 
ae Sl WZ é 
Me. ———— === - 
Viens, sav-vons - la! peut - etre il en est temps—_ en- 


Come, letycuss fecle=— Per- haps we still have time___ to 
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Margarita. 


pro =ce 


ez 


Dieu, 


me 


-tect 


pro 
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God 


ae See 


S 
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S 
S HA 
S Ba 
eS 
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S 
Ss 
= 
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SS 
zc 
mas2 


An - ges 
Gath - er 
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i 
' 


Ses 
as = aes PE 7 SEE | 


en est temps 


still have time 


en 
to 


il 


peut - étre 


WE 


Per - haps 


rit. infino al Moderato 
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p Moderato maestoso. 
» eee ee ere 


purs, an Sr ePeSira = CilmrepCUN; mes 2B Por-tez mon 

nigh, al We gels___ of love, Car-ry my 
Cee ee == = j 

Comme re! 

save you! 


(6 serseBerrnster ELESSSrirssasrcrsesrirsssrirsserars 


ta wt SPc>s Sen. SeeSes Sam 
ls a] | 
| | a 


Harp Bw 
7 Cor, Seres === 
oe = a Salas 
( pcocr rides rss 


SCRSzSnCSsaaece 


a the 
a ==: 
ise a = 


a ia Je Wie olen a COM ~ = 2 ne! Dieu 
in Thy in - fin- ite 


Mar re $ 4 = a by Ty) = 
SS ae la He : = seca *t 
bon, je suis a is par don) a. — = ne! An - ges 
give, Al-might-y God, ——___ sis - give me! uGath - er 
A ee ee Ee SEE 
eae a ees oY cae wD ee = a aereE a | jared 
Boe aie ese ogee eee 
yz srorea = ra redigeere eee eee 
joe os = 2838 one rer seSSss2eam—> 
eS eo ——- a 
5 . [J A nH: 

Ma. —_ op Sf 2E=e ae 
purs, By RES TOG SURG: Por-tez mon 
nigh, all eels = or LOV ene Car-ry = 

p) 4 ssroebaannea BERBek Jesse Semen ome 
Fee TSS eSerSScere sasroras gees 3 errSaercre ie 
tar an crest 
a i SSrSacssrSsesriee Sarss: 

=a tet r+ iv ane ea aaeee re = eH 
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p 
: Le iiionntsininniesncese 
i. Ae SSS Se eas : 
a ee ae Sees SA SS 
ame au sein des cieux! Anges 
Soule een toe God sess ae DOVeles Faust. Gath-er 
f) 2 — Snneat YES 
| 
F. fs 25 
CY 


Viens, suis- moi; je Ie veux! _ 
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